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Thomas Ryan 
UR esteemed contemporary the /udependent an- 
nounces the temporary of its weekly 


musical column in the following graceful manner : 





omission 


usual brief intermission of this department 
The birds are artists 


With the present issue the 
urs, The time « of birds is come. 


so that the musical critic can gguff his 


of the singing 


that are beyond all praise or blame, 


note-book into a corner of his desk, 


The J/ndependent is right in its pretty remark, but 








what is the editor of a musical journal to do? He can- 
not stop, and there is no stuffing of his note-book into a 
corner of his desk, whether it is musical season or sazson 
morte, He has to go on and give his readers the usual 
columns and amount of musical information, even 
though he has to extract it from the four corners of the 
earth, and by the sweat of his brow. 


E have often complained of the nuisance of a per- 

fect deluge of teachers’, pupils’, testimonial and 

other concerts of no particular value or interest to the 

public which are given at the end of each musical 

season. The Maz/ and Express seems to agree with us 
on this subject, for it very pertinently remarks : 


We are at a loss to understand why such concerts as last night’s should 
be given as public entertainments. They can have no interest for anyone 
outside the circle of the participants’ acquaintances, and we think a pri- 
vate concert would meet all their requirements. 


HE question whether opera pays or not will gradually 
T but surely have to be answered: in the negative. 
The latest contribution to broken operatic establish- 
ments is the great Théatre de la Monnaie, in Brussels, 
which has closed its doors with a deficit of 180,000 francs 
($36,000). Considering that this, the most important 
Belgian stage, is subsidized by the King privately, and 
also by the city of Brussels, this deficit must be called 
an enormous one. It seems, however, that all the 
Belgian theatres are in a bad way just now, for besides 
the Théatre de la Monnaie, the Alcazar and the Théatre 
des Nouveautés, in Brussels, the two theatres in Ant- 
werp and Liége have also closed their doors. The con- 
trast in this country must afford solid comfort for the 
stockholders of the American Opera Company and the 
Metropolitan Opera-House here, for they are only called 
on to pay moderate assessments, while their enterprises 


are in a healthy and growing condition. 
are in receipt of a circular from the committee 


E 
W for the erection a Mozart monument, at 
Vienna, requesting outside assistance towards the ful- 
filment of a duty of honor which the world owes to the 
memory of the greatest natural musical genius. Vienna 
has a marble statue of Schubert and a seated bronze 
figure of Beethoven, but it does not know even the spot 
where the mortal remains of Mozart are buried. The 
committee is now in possession of some 55,000 florins 
but 45,000 more are needed, and the contributions of the 
musical people of the world is requested. The monu- 
ment is to be unveiled at Vienna on the centennial an- 
niversary of Mozart’s death, December 5, 1891. On the 
Ist inst. it was just one hundred years after his “ Mar- 
was produced for the first time in 


of 


riage of Figaro” 
Vienna. 

Those of our readers who are willing to contribute to 
the Mozart monument fund will please send their contri- 
butions to the Mozart Monument Committee, at the hall 
of the Gesellschaft der Musikfreunde, Vienna, Austria. 


EW articles that have appeared in THE MusICAL 
COURIER have roused such general and widespread 
interest as have the two first installments of Mr. Satter’s 
powerful article on Liszt. Aside from the many letters 
that we have received on the subject, some for and some 
against, the press also takes considerable notice of them. 
Here is, for instance, the Maz? and Express, which says 
in an editorial headed “ An Estimate of Liszt: ” 

We may lay down as a maxim of criticism that before one attempts to 
criticise he should first strive to understand the subject he intends criticis- 
ing. But many alleged critics think that because they see nothing in a 
work there is nothing to be seen init. We are prompted to make these re- 
marks by a series of articles on Liszt, translated from the German of Gus- 
tav Satter, and now appearing in THe Musicat Courier. They are cleverly 
written, and have doubtless great value in the eyes of those who do not yet 
appreciate Liszt. They have, however, also value for the admirers of Liszt 

for they show a depth of ignorance regarding that composer which must 
make apparent to his admirers that there is still many a good battle to be 
fought in his behalf. 

To us, Liszt is the most underrated of all modern composers. His great- 
ness as a pianist has obscured his greatness as a creative musician. But 
against all that Herr Satter may write we are willing to pit the assertion that 
Liszt's ** Les Préludes”’ and ‘* Tasso”’ will one day rank with the greatest 
orchestral works of the century, and that his songs ‘* Mignon” and “ Die 
Lorelei’? are worthy to be named with the finest songs of Schubert and 
Schumann, 

We have nothing to say against ranking “ Les Pré- 
ludes ” and “ Tasso” among the great, if not the great- 
est, orchestral works of the day and we put this opinion on 
record long ago. This does, however, not alter the cor- 
rectness of Mr. Satter’s standpoint when he says : 

If Liszt possessed as great wealth of thought as he does of fancy and 
skill in composition he would be the greatest composer of all ages. But 
when it comes to thoughts he breaks down, and it is a pity that it is just 
here, with thoughts, that he does break down. 


There is no original thought in either “ Les Préludes ” 
or in “ Tasso.” The former has the French song “ Marl- 
borough s’en va-t-en guerre” for athematic groundwork, 
and the latter, after a great deal of tedious chromatic 





searching for an idea, falls on a Neapolitan folks-song or 
barcarole which is stolen note for note, but of which the 
most skilful use is made throughout. As for the two 
songs mentioned we consider “ Mignon ” weak and lack- 
ing in spontaneity, not half as pretty or natural as Am- 
broise Thomas's setting of Goethe's inspired words, and 
as for “ Loreley ” it is indeed very pretty, but also not 
original. But granting for one moment that the Maz/ 
and Express were right in what it says about these four 
works, they would just as little make Liszt a great com- 
poser as four swallows would make a summer. Four in 
over one thousand works is too small a proportion. 

For a wonder the Keynote agrees with our estimate of 
the Liszt articles, for it says: 

Satter very justly holds‘that, although a pianist of phenomenal powers, 
Liszt’s compositions, apart from their sensationalism, are of little intrinsic 
worth. His piano works are designed to exhibit the technical acquirements 
of the exponent and abound in trivial passages, designed to tickle the ear 
or to astonish the outside public, but, when analyzed, are found to contain 
little that is calculated to interest the musician. 

His orchestral works are full of eccentricity and startling effects, and 
his oratorio, ** St. Elizabeth,’”’ is bombastic and pretentious, but has not a 
trace of those higher qualities that are essential in compositions of this 
type. 





TAE CINCINNATI FESTIVAL PROGRAM. 
E have received from the secretary of the Cincin- 
nati Musical Festival Association a copy of the 
official program book of the Seventh Biennial Musical 
Festival to be held in Cincinnati from May 18 to 22, in- 
clusive, under the direction of Mr. Theodore Thomas. 
The exceedingly tasteful pamphlet bears the imprint of 
the Aldine Printing Works, of Cincinnati, and in an in- 
conspicuous place we observe the name of H. E. Kreh- 
biel, of this city, as editor. This means, we fancy, that 
the musical critic of the 77zbune is responsible for the 
historical, explanatory and analytical articles and notes 
which, with the text of the vocal works to be performed, 
and other items of information concerning the festival, 
fill the 134 pages of the pamphlet. The responsibility 
for such work as Mr. Krehbiel has done would sit easy 
on anyone’s shoulders. Our readers do not need to be 
told of the earnestness of his artistic convictions or his 
manner of presenting a composition to the affectionate 
interest of his readers. 

In the programs of the eight concerts which are to 
be given at the festival Mr. Krehbiel had excellent ma- 
terial to work with, and we commend to all who come 
in possession of the pamphlet a careful perusal of the 
essays on Bach’s B minor mass, Rubinstein’s “ Tower of 
Babel,” and Berlioz’s “ Damnation of Faust,’’ which are 
the principal choral works that will be given at the 
festival. To make plain the intelligence and zeal with 
which the Cincinnati festivals are conducted, we can do 
no better than to quote the following remarks from the 
introduction to the program book: 

At the earlier festivals the chorus was formed for the occasion by com- 
bining the forces of the various local singing societies. As the programs 
grew in dignity and difficulty the plan of bringing heterogeneous elements 
together at intervals was found to be inadequate, and in 1880 the festi- 
val chorus was organized as a permanent body. A year later Mr. Arthur 
Mees was secured as chorus director. He had been identified with the 
very first festival as its organist, and had rendered Mr. Thomas valuable 
assistance in preparing the chorus for the festival of 1880. Since 1881 the 
actual work of training the chorus has devolved entirely upon Mr. Mees, 
and to him is due the credit of the steady growth and musical progress in 
that department, without which the stupendous choral programs of the 
later festivals would have been impossible. But the Festival Association 
has not been content to regard the chorus simply as a factor in the festival 
concerts. There has been kept in mind its development as a high school 
of choral music, and to that end, and also with a view to increasing the 
efficiency of the choir and the individuality of its members, chorus classes, 
numbering from ten to fifty members each, have been organized and main- 
tained during the past two years, At the weekly meetings of these classes 
are taught the rudiments of music and reading at sight. Illustrations are 
drawn from the works under study for the festival, and abundant oppor- 
tunity is presented to explain the peculiarities of the composers and to 
acquaint the singers with the technical details and the general character of 
the works under consideration. The funds for this work are secured un- 
der a reorganization of the association, whereby each stockholder now con- 
tributes $50 per annum for the support of the chorus, 





Dvorak’s ‘‘ The Spectre Bride” will be given by the 
Cecilia, Boston, at its concert in Music Hall to-morrow evening. 


The Apollo Club, of Boston, at its concerts of to- 
day and May 17, will give Max Bruch’s “‘ Frithiof,” ‘‘ The Fare- 
well of Hiawatha,” written for the club by Mr. Arthur Foote, 
and a double chorus from ‘‘ Antigone,” all with orchestra and 
part songs by Mendelssohn and Mr. Lange. The club will be 
assisted by Miss Gertrude Franklin and Mr. John F. Winch. 

The magnificent organ in the new Madison Avenue 
Temple that was damaged by the recent fire has been restored to 
its original beautiful tone by its builders, Messrs. George Jardine & 
Son, who availed themselves of the opportunity by adding some 
more improvements to it. Mr. Jardine being one of the first ar- 
tists in this country works on his instruments com amore, and has 
produced great results. He is now experimenting to introduce 
strings into his organs, according to the prophetic injunction of 
King David, ‘‘ Praise him on pipes and strings,” which proba- 
bility is about being realized, as this Jardine organ contains now 
every instrument in the orchestra, making it truly the king of in- 
struments. —Hebrew Journal. 








Franz Liszt. 


By Dr. GusTAVv SATTER. 


(Translated from the German for Tue Musicat Courier.) 
No. III. 
Continued. 

ISZT was thus the sultan of a seraglio of volun- 
teers. He flung his glove into the arena, the demi-goddesses 
picked it up, kissed it, cut it to bits and bought reliquaires for the 
leather finger-tips of this new St. Francis who had been canonized 
in his lifetime. All parties directed their lorgnettes on Liszt 
with the mad desire of possessing him as the sole supreme Coon. 
Every sigh was meant for him. Neither family honor nor self- 
respect, neither fathers, brothers nor husbands existed when the 
modern Orpheus proclaimed the hour when lovers meet. Here, 
however, was the difference ; in Liszt’s case it was Danie who 
visited Jupiter in a shower of gold and Penelope had nothing 
but a sick headache to offer to her returned Ulysses. Now--anno 
Minervae ?—neither the wished-for spot nor the indispensable 
actresses for such like comedies would be forthcoming. The royal 
Sleeping Beauties of 1886 awake from the slumber of a lazy exist- 
ence under no touch of virtuoso or poet ; they are subjected to the 
twofold magnetism of the civilized comme i/ faut world, namely 
social position and a bank account. Whatever may be said, this is 
certain, that since 1848 women have become more honest, more 
provident, more domestic. But also more heartless, more tedious, 
more prosaic. Must we congratulate ourselves on the change ? 
The citizen says yes ; the artist says no. In those bygone days 
the ardent soul of an inspired woman flung to the devil the cack- 
lings and crossings of the witches of ultramontane chastity, and 
shared with the artist, whom she loved and who loved her, 
everything—Beauty, Fame, Riches, Life. To-day it is the soci- 
ety lady who goes to the artists’ concerts, simply because it is the 
proper thing ; she still, however, whenever she can, takes free 
tickets, applauds without knowing why, and returns home with- 
out experiencing any other sensation than a healthy appetite ; she 
never invites the artist, because dear Hubby and dear Papa are 
always preaching ‘‘every artist is a ragamuffin or a seducer,” 
and the poor goslings believe it, and the rich geese think they 
know it. But even the noble, impressionable heart of a Woman 
—and thank God there are more than men fancy—seldom flies to 
meet the artist, for the stronger the inclination the more impera- 
tive the self-denial. Allowances must be made, there is danger 

in a mere meeting. So good-bye, Romanticism ! 

It is a miracle that Liszt was not drowned in early youth in 
the ocean of his intrigues. It isa miracle that he did not, as the 
toy of a nervous sovereign, rise to be a Potemkin and renounce 
his art. But as this miracle took place, hats off to Liszt, hats off 
to his innate nobility, hats off to his genius! With all his harle- 
quin tricks he is, in all his powers, more worthy of respect than 
the gentle Count Henry Dietrichstein Thalberg, who played, 
composed, lived and moved in such well-regulated order that it 
was only at the end of his career that the Mephisto of an Ameri- 
can concert-tour asked him to do what Liszt, in obedience to his 
fiery nature, completed with many variations, without thinking he 
had done anything inthe least unbecoming. Liszt was essen- 
tially a man. He felt this in his heart, The only account he 
would have given to anyone he settled with his own temperament 
and his favorite. People of Liszt’s calibre can not be measured 
by the shopkeeper’s yardstick, Whoever does sol wish him a 
copy of the American Art (?) Journal or the office of sexton in 
Pompeii. Vae Thersitibus / 

It is an equal miracle that Liszt knew how to escape the Scylla 
of ‘‘ press taffy’’ and to withdraw smiling from the open arms 
of the Charybdis, ‘‘the craze for decorations.” As long as there 
have been men—that is, men who write and read newspapers— 
down to date, there has scarcely been anything in the world 
apotheosized with such ridiculous persistency as poor Liszt. 
Even if he gallantly honored the pocket handkerchief which the 
journalist wiped his nose with, there is still in this no excuse for 
so much slimy, repulsive, nauseating newspaper ipecacuanha, 
Which of the two is more despicable, Liszt or this kind of jour- 
nalism? Ah, the answer is easy. First and foremost, the press 
in every way, because it proved in its Liszt-booming how ignorant, 
how rotten, how shameless, how dollar-crazy an organ can be 
whose highest duty ought to be to be silent rather than to lie, 
and rather to eat herrings and dry bread in the editorial room 
than to degrade and annihilate its esprit de corps for quail on toast 
and pdté de foie gras. Inthe second place it conjured up by its 
Liszt-booming a general pestilence—the worst of all, the inocu- 
lation of the musical youth of both sexes with a contempt for 
discretion. I would not have for a friend or a wife a pupil of 
Liszt, for Monsieur and Mademoiselle would forthwith and every 
day, the one at the piano, the other in bed, exclaim, ‘* God? 
What is God? Liszt is God!” And if I were to fight against 
Liszt’s divinity with all the weapons of reason, persuasion, light 
and facts, what would Monsieur reply? ‘*Have you read the 
papers for the last sixty years?"” What would Mademoiselle re- 
ply, with flashing eyes? ‘‘ Have you read the papers for the 
last sixty years?” Hence it comes that the tribe of ‘‘ pupils of 
Liszt ” will be regarded as the headquarter staff of charlatanism, 
which will burst like a soap bubble in the very moment when Liszt 
shall have taken the express train to the land of blessed spirits 
(special train, of course), 

But unfortunately the endless idiocy, unfortunately the inso- 
lence, impudence, cynicism and the mighty array of charming at- 
tributes which the ‘‘ Pupils of Liszt” possess and preach, will not 
burst up as quickly as the influence of the Liszt partisans. The 
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weeds which have thriven undisturbed for forty years require 
more than one sickle before they are rooted out of the corn ; and 
just as the curse of evil is that it can only produce evil, so is it 
the curse of stupidity that it can only bring forth what is stupid. 
To raise Liszt high on the shield as a composer at the expense of 
Mendelssohn, Schumann, Raff, Rubinstein and Brahms is only 
possible for that blighted, withered, tinkling and dangling por- 
tion of the press that has its balance and credit in the Bank of 
Shame, 

But let us do Liszt no crying injustice. He made the press 
marionettes dance on their wires with as-great effect as he wrath- 
fully despised them. ‘‘ Omne ad majorem gloriam Lissti!” His 
votaries were split into twocamps. Theone sang ‘‘ Hosanna!” 
because they actually regarded Liszt as a Messiah of music. 
These were the young ones, /a jeune Allemagne. The others 
sang ‘‘Hosanna” because they knew that Liszt could pay. 
These were the old ones—/es soudards du métier. But they all 
took his money without hesitation. Liszt paid, Liszt laughed. 
Liszt regarded himself as a great composer and believed, in all 
seriousness, that the purchased boom in the subsidized papers 
was the voice of the people. Well, every man to his liking, as 
the proverb says. 

The craze for orders never touched the great artist Liszt. The 
Abbé Liszt, yes, he let the nonsense hang on to his cassock. 
Hans von Biilow, too. Wagner, not. Heine once said: ‘ The 
virtuosi with their dedications are like the dogs that can not live 
without masters!” Quite so. But I beg you, dear public, to go 
a step farther and candidly to answer me the following questions : 
(1) Is an order a distinction in any case? (2) Is an order to-day 
still a distinction? (3) Is it a distinction for merit or for being 
a lickspittle? (4) Does a ribbon in the button-hole, or the 
crachat on the padded chest make the great man greater or the 
blockhead brighter? (5) If there are, indeed, great artists mean 
or dull enough to find their Eldorado in being subjects of some 
lord and master whom you address with stammering lips, or of some 
Lady of the Seas who boasts a dynastic sanction, then, of course, 
you will understand, is it not the disgusting duty and obligation of 
Mr. Autocrat or Mrs. Sovereign to reward their artists with the 
highest insignia of the Hokuspocus Order? (6) A great artist, 
on the other hand, who places his freedom and his talent on the 
same level, will he ever consent to wear the livery of a tyrant or a 
bonhomme who thinks himself childish enough, or cheeky enough, 
or sublime enough to be capable and empowered to distinguish 
people who look over their shoulders and mock him in the full 
consciousness that they and they alone are the kings of intelli- 
gence, of enlightenment, of a better future? Answer me, gentle 
public! Answer me, Liszt! Bach, Handel, Gluck, Haydn, 
Mozart, Beethoven, Schubert, Weber, do you answer, as the 
anxious public is silent and the Chevalier Abbé Liszt is reading 
the mass. 

See, see, Schubert comes from Elysium and speaks with a 
good-natured smile, ‘‘I, in the name of my colleagues, will give 
you the answer you require. With the exception of Amadeus, 
who has always had a touch of vanity, we have never had orders 
because—because we did not want them, my dear friend, 

lm Geisterhauch tint es zuriick 

Wo's Orden regnet, bliiht kein Glick!" 
Schubert’s vision disappeared. I appeal to him first, last and all 
the time. If he does not know what is the value of all the yellow, 
black, green, red and gray eagles ani vultures, and cheepers 
whatever the beast is called, who can know? He has long been 
on an intimate footing with Jupiter and the highest families be- 
yond the clouds. If there were orders there Zeus would have 
given him a clothes-basket full. But as we only saw Schubert 
beyond the stars, not covered with stars, we assume that Zeus 
does not care for such outside business, and we advise young ar- 
tists to seek for no ribbon but that one which has power to bind 
them forever to the love and gratitude of the intelligent world of 
feeling, past, present and to come. 

If, however, a ribbon must be worn to ensure happiness, I 
recommend the rosette of the Legion of Honor, which Napoleon 
did not invent, but declared what it ought to be, the highest and 
only decoration of a noble man. 

Now to Liszt’s twelve labors of Hercules, his dozen concerts 
in Vienna in 1847! 

Synopsis of the Liszt program. The receipt of every single 
piano-doctor—that is, of every Liszt concert—was almost always 
as follows : 

R 
Fantasiae operaticae ad captandum benevolentiam mulierum 
hystericarum asinorumque Musicae.............e.005 
Sonatae aut operis classici ad capt. ben. gentis eruditae vel 
OPPOMENS. 22... 000 cccccccves ° gr. vii. 
Mixti compositi scholae Romanticae ad. capt. ben. juventatis 


Germaniae aut Galliae haut compotis mentis 
Coque q. s. applausi fervidi. 
Adde. 


3 ii. 


Exhibitionis gymnasticae, pugilissimi generis que ‘Salto Mor- 
tale” massam. M. D.S. dii in potiones aequales N. 2 unam 
pro publico, alteram pro fama. 

: (To be concluded.) 





....A recently-discovered string quartet, by Sterndale 
Bennett, will be performed for the first time in a concert-room 
at Mr. Ernest Kiver’s annual concert of chamber music at 
Princes’ Hall, London, on Friday evening, May 14. 

....A bust of Robert Volkmann, the dead composer, was 
unveiled at the Pesth Conservatory of Music on the 6th ult. At 
the same institute David Popper, the great violoncellist and 
Eugene Hubay, violinist, from Brussels, have been newly engaged 
as teachers. 








The London Season. 
UR esteemed contemporary the London Figaro 
gives the following interesting details of the musical season 
just begun at the English metropolis : 

Although the brief Easter recess will give us a little breathing time, we 
shall speedily again be plunged in the vortex of musical performances. So 
far as can be gathered, the present is likely to be one of the most pros- 
perous seasons on the musical record. At St. James’s Hall the indefatigable 
Mr. Ambrose Austin, who two years ago was beginning to suggest whether 
music was not going altogether to the dogs, is now asking why a merciful 
Providence did not enable a man to cut himself into six pieces, to enable him 
to perform his work. Somebody’s orchestra begins to rehearse at St. James's 
Hall about niae o’clock every morning, and with the transitory interval of 
athletic sports or a political meeting during the afternoon, a classical concert 
occupies the hall till nearly midnight, or a ball carries the unfortunate 
manager well on to the next morning, and toa time three hours after which 
the next rehearsal must begin. Ticket agents have searched the vocabulary 
in vain to discover a word by which would-be purchasers of seats which are 
all sold out will take a polite negative for an answer. I believe that the 
Crystal Palace, the Popular, the Albert Hall, and Novello choir concerts have 
never had a more prosperous season. ‘Trade may be bad, distress may be rife, 
and the salaries of the devoted musical critics may not increase in a manner 
proportional to their work ; but not for many years have musical entrepre- 
neurs, who cater with liberality for the popular and even the higher tastes, 
been more uniformly prosperous. 

We have already plenty of things in prospect. It is doubtful whether 
anybody will for some of the Rubinstein recitals be able to secure a single 
Serial tickets at £3 3s. for the series of seven concerts were 
twelve rows of twenty seats 


reserved seat. 
last week being sold for the twentieth row 
each—and seven rows of thirty-two seats each, being almost entirely allotted. 
The splendid program of the Richter concerts will necessarily ensure a fine 
The Philharmonic people have little or nothing to complain 


subscription. 
Wilhelmine 


of, Sarasate has started his concerts with a large audience. 
Clauss and a host of other pianists are expected, and the usual crop of benefit 
concerts are in prospect. Perhaps the present season is somewhat abnormal. 
A late Easter has dislocated matters musical, and the fear of a dissolution of 
Parliameat in the summer may induce music-givers to hurry on their con- 
certs. But during June we shall have the Fates only know how miny opera 
seasons, and the visitors attracted to the Indian and Colonial Exhibition will 
doubtless crowd many concert-rooms that might otherwise remain unten- 
anted, 

Richter has by this time arrived in England to prepare for his provincial 
tour, which will commence in Liverpool on Tuesday next. His London 
season will begin on the following Monday, when the program will include 
Beethoven’s ** Choral Symphony,”’ Liszt’s first ‘* Hungarian Rhapsody,” the 
“ Siegfried Idyll,’ and a copious selection from ** Die Meistersinger.”’ 

Sir Arthur Sullivan has composed to the words of Lord Tennyson the 
“ Ode ”’ specially written for the opening of the Indian and Colonial Exhibi- 
tion at the Albert Hall on Tuesday week. The work will be performed in 
the Albert Hall, in the presence of the Queen, Sir Arthur Sullivan con- 
ducting. 

The contract for Covent Garden was signed on Monday, and Signor Lago 
has now officially announced his first Italian opera season, which will com- 


mence May 25. The details of the troupe remain to be settled. 








Valedictory Address to the Abbe Liszt. 
HE London branch of the United Wagner Society 
entertained Liszt at luncheon at the Crystal Palace, on 
Saturday the 24th ult., after which Messrs. Morley and Dowdes- 
well presented to the abbé the following address : 

On behalf of the members of the London branch of the United Richard 
Wagner Society, we desire, before your departure from England, to tender 
you the expression of our homage and our gratitude. Your presence among 
us, after an absence of forty-five years, has invoked inspiring but most just 
enthusiasm from all classes of music-lovers in this country, who have testified 
to the loftiness of poetic instinct, to the grandeur of conception, to the strik- 
ing originality and to the mastery over technic, which signalize your achieve- 
ments as a creative musician. We need not enlarge upon your literary pow- 
ers, for they are well known and admired, much less upon those commanding 
abilities which have stamped you as the greatest executant upon the piano- 
forte whom the worid has ever seen. But in addition to such splendid quali- 
ties of head, you have proved yourself the possessor of qualities of heart, 
which, though necessarily less widely known, are, if anything, still more 
precious. Aigh-mindedness, unselfishness, benevolence and magnanimity are 
the ruling traits, the salient characteristics of your nature. Indeed, if there 
be one phase of your career more than any other which demands our un- 
bounded admiration, it is the steadfast devotion which prompted you to leave 
in abeyance, and to postpone for well-nigh half a century, your own undoubted 
claims to recognition as a composer, in order that you might the more sedu- 
lously assert and prosecute thuse of our immortal master. Such an instance 
of self-abnegation is probably without parallel in the annals of art. 

Especially, therefore, we rejoice that this opportunity should be afforded us 
of conveying to you our deep sense of thankfulness for the unswerving and 
chivalrous zeal with which you have, throughout that long interval, espoused 
the cause which has brought our society into existence, None but spectators 
who have watched closely, and with eager sympathy, the gradual growth and 
development of the Wagnerian movement from its earliest beginnings can 
form any conception of the herculean strength of will, the indomitable cour- 
age, the ceaseless energy and the unwearied perseverance which were em- 
ployed to overcome the ignorance, apathy, passion and prejudice arrayed 
against it, impeding its ultimate triumph. In greeting you as a veteran 
champion of a cause to which you are allied, not alone by bonds of artistic 
afinity, but also by family connections, we desire to express our gratitude to 
you for the all-important part that you have taken in the furtherance of our 
common object. That Richard Wagner's genius was acknowledged during 
his lifetime, and that his contemporaries have been enabled to witness the 
performance of his works, is principally due to your single-minded exertions, 
To Azs credit be it said that he never tired of acknowledging his obligations 
to you for your self-sacrificing friendship, while appreciating as they deserved 
your own merits as a brother artist. And we who, as far as in us lies, desire 
to the utmost to carry out his views, feel that we shall be fulfilling his wishes 
as well as satisfying our own in recording an earnest hope that you may for 
many years be spared to reap the fruit and enjoy the reward of a long life 
spent in the service of art’s highest ideal. 








....The Berlin Philharmonic Society and the Vienna Im- 
perial Opera-House both used the French pitch for the first time 
on the Ist inst. 

....It seems that, misreading the title “Sinfonia” as 
meaning only overture, a use of the word still prevailing in Italy, 
the printer of a program at the Antwerp Exhibition, entitled 
Sgambati’s ‘‘Symphony,” ‘‘ Overture.” Whereupon M. Peter 
Benoit explained the mistake to the audience, saying it was not 
simply an overture, but an admirable symphony they were called 
upon to listen to, and the work was performed with great success. 





THE MUSICAL COURIER. 








PERSONALS. 


GEORG HENSCHEL.—Georg Henschel has accepted the 
position of first singing teacher at the Royal College of Music in 
London, in place of the retiring Mme. Jennie Lind-Goldschmidt. 

VERDI 
Verdi has returned to Italy. 


—A contemporary notes that after a visit to Paris 
He went to Paris, it seems, to ar- 
range about selling the copyright of his opera, ‘‘ Otello,” and to 
The 
serious business of his life, he says, is farming, and music is the 
He stands aloof from lion hunt- 
ers, and will not on any account suffer himself to be lionized. 
Verdi looks his age, but has a hale, country appearance. He is 
His dark eye is singularly expressive. 
His conversation frequently indicates a reticent disposition. He 
People think him rude, I did not find 
him so, although his manner is plain and blunt. He likes to rise 
He rarely goes into soci- 
He generally stays when visiting Paris at the Hétel de 


buy farming and garden implements, plants and seeds. 


recreation of his leisure hours. 


clean built and erect. 


is often quietly sarcastic. 


with the lark, and retires to bed early. 
ety. 
Bade, where he occupies plainly furnished apartments, and when 
He praises every 
musician about whom his opinion is asked, and never himself 
He went to the Odéon to hear M. 
‘‘Midsummer Night's 
Dream "as an accompaniment to the Shakesperian comedy which 


he is in opens the door to everyone who calls. 


broaches a musical topie. 
Colonne’s orchestra play Mendelssohn’s 
is being performed there. It is pleasant to look forward to 
** igo" as a fact; even though we may not carry our enthusi- 
astic interest as far as a Roman /ewui//etonist, who is almost at his 
end with consumption, and who says that he only wishes to live 
to hear Verdi's work! The opera will be produced at La Scala 
The Italian cast there includes Tamagno and 
The piano scores will be ready in July, In Paris the 
The French transla- 
Boito will revise it and then 


in September. 
Navarini. 
opera will be the event of the early winter. 
lation is now in hand by Dulocle. 


Send it back to Dulocle. The result ought to be a good version. 


VIANESI,—Signor Vianesi is preparing at Paris a perform- 
ance of the Abbé Liszt’s ‘‘ St. Elizabeth,” which may be given 
at the Trocadero, The composer has promised Signor Vianesi 
to return to Paris in order to be present at this performance. 

NILSSON.—Mme. Christine Nilsson will give a concert at 


the Crystal Palace, London, on June 19. 

HEILBRONN.—Mme, Marie Heilbronn, who recently died 
at Nice, has left a fortune of 3,000,000 francs, which is inherited 
by her little daughter, thirteen years old. 

STRAUSS.—Johann Strauss has begun the composition of 
a new operetta, entitled ‘* Transmigration of Souls.” A very 
promising title indeed. 


FROM FRIEDRICH GERNSHEIM.—We acknowledge the 
receipt of a charming card from 


Friedrich Gernsheim, the com- 
in so excel- 
lent a musical organ of the United States as THE MUSICAL 
Courirr.” 


poser, relative to his pleasure in seeing his portrait 


RUBINSTEIN.—Rubinstein was to conduct his oratario, 
‘* Paradise Lost,” at Utrecht, on the 8th inst.; thence he was to 
go to Prague to conduct in person the first performance there of 
his opera ‘* Feramors,” which will be brought out to-day. From 
Prague Rubinstein will go to London, to play his historic re- 
citals. 

Liszt.—Poor Liszt has had rather a hard time of it dur- 
Only to think how much music he has had 
No wonder he confessed 
toa friend privately that he was sick of music for the present ! 


ing his London visit. 
to listen to, and chiefly his own, too! 


DEATH OF LYMAN M. FLAGG,—Lyman M. Flagg died 
Mass., last Wednesday 
morning after a protracted and painful illness. He was born in 
Vermont, December 3, 1849. During his boyhood he evinced 
rare musical faculties and later on developed a remarkable bass 
After pursuing his musical studies in Boston and else- 
where in this country, and only occasionally appearing in public, 
in 1879 he went to Italy and placed himself under the best known 
1883 he made his debut in Italian 
opera, singing in the chief cities of northern Italy, where he won 


marked distinction. 


from consumption at North Adams, 


voice, 


Italian masters. Early in 
After appearing for twenty or thirty nights 
in the same role, his career was suddenly blighted by a hzemor- 
rhage of the lungs. He immediately returned to America and 
visited California, the Adirondacks, and other resorts for invalids, 
but without receiving any lasting benefit. Mr. Flagg was un- 
married 

ANOTHER PRECIOUS STONE.—The most successful of 
all the Pitti-Sings that have appeared in the various *‘ Mikado” 
companies is Miss Agnes Stone, of the Great ‘‘ Mikado” Com- 
pany. Miss Stone is a younger sister of Mrs. Blanche Stone- 
Barton, and, like the latter, studied under Marchesi in Paris. 


PHILADELPHIA CRITICS ON CHRISTINE DOSSERT’S 
Senta. — Mme. Dossert sings in an artistic manner and with 
genuine feeling. Her appearance on the stage was charming and 
her performance of the part deserves high praise. —PAilade/phia 
Press, May 1. 

Mme. Dossert has some very trying music to sing and much 
also of that most difficult of all stage work, doing nothing and 
doing it gracefully. She has a very sweet and true voice and was 
excellent in the duo of the second act.—Philadelphia Inquirer, 
May 1, 1886. 

Ihe principal characters were in most able hands. Christine 
Dossert, who was heard here in ‘‘ Mors et Vita” this season, is 
possessed of a good and well cultivated soprano voice. She sang 
the music in musicianly style and showed sufficient dramatic in- 





telligence to make her rendering of the role decidedly interesting. | 
—Lhiladelphia Times, May 1, 1886. | 
Sen/a was beautifully sung by Mme. Dossert, one of the best ! 


sopranos in the company’s service, and her acting of the part was 
meritorious.— Philadelphia Ledger, May 1. 

Mme. Dossert as Sew¢a sang the music, which is of a trying 
character, with good taste and in perfect time. This lady’s ap- 
pearance is pleasant and her method good.—Philadelphia News, 
May 1. 

Mme. Dossert took the part of Senta usually assigned to Miss 
Juch. While deficient in stage experience, Mme. Dossert is a 
very delightful opera singer. The quality of her voice is pure 
and even; her method in using it is faultless and she always 
sings with feeling and intelligence. Her success last evening 
fully justified the hopes entertained of her when she sang here in 
oratorios and concerts.—Philadelphia Evening Bulletin, May 1. 








HOME NEWS. 


—nMr. C. K. L. Black, a well-known baritone of this 
city, will sail for Europe in the Fulda next Saturday. He in- 
tends to return in the fall. 

Miss Wells, formerly a pupil of Dr. Guilmette and of 
Randegger, will give her pupils a recital in the Briggs piano 
warerooms, Boston, on Tuesday evening, May 18. 


The Mendelssohn Quintet plays in Des Moines, Ia., 
on Saturday. The tour of the club through Missouri, Kansas, 
Nebraska and Iowa has been a most successful one in every re- 
spect. 

Audran’s new opera, “ Les Serments d’Amour,” or 
as it is called in the vernacular, “‘ The Bridal Trap,” will be done 
at the Bijou Opera-House, May 31. The costumes have just been 
received from Paris by Messrs. Miles and Barton. They are ex- 
ceedingly rich and handsome. 


Miss Dora Valesca Becker, the talented young violin- 
iste, will give a concert at Chickering Hall on Friday evening, 
the 21st inst., the proceeds of which are to assist her in buying a 
good instrument. We hope that she will realize a sufficient sum 
to enable her to carry out her purpose. 

——tThe production of ‘“‘The Bohemian Girl,” by the 
Thompson Opera Company, at the Casino, Portland, Ore., has 
been a success and has drawn crowded houses. The engage- 
ment of this company closes to-day. After making the Puget 
Sound circuit they go East, opening at Cincinnati June 10. 


The glee clubs of Princeton and Columbia colleges 
will give a joint concert at Chickering Hall on Saturday evening. 
The clubs will give in joint chorus of thirty voices four selec- 
tions, glees by Hatton and Smart and college songs. Each club 
will also be heard in several of its best selections, including war- 
bles, burlesques, negro melodies, banjo duets and piano solos. 


A Kinder Symphony Entertainment for the benefit of 
the Fresh Air Fund of St. George’s Church was recently given 
at the University Club Theatre, and resulted in the handsome 
net gain of $450. Among the principal artists who had volun- 
teered their services were Miss Nelson, soprano; Homer N. 
Bartlett, pianist ; Gaston Blay, violinist, and a quartet of gentle- 
men from the Apollo Club, of Brooklyn. 

Mr. Heinrich Conried sailed for Europe on Friday 
morning to superintend the first production in London of Krem- 
ser's ‘‘ Ambassador,” Milloecker’s ‘‘ Vice-Admiral” and Suppé’s 
“Bellman.” He will also engage leading artists for his opera 
company, make final arrangements for the appearance here next 
season of Mme. Charlotte Walter, and also visit the foreign com- 
posers and authors whom he represents in this country. 


The great and original “ Mikado’”” Company, who so 
long held the fort at the Fifth-Avenue Theatre with Gilbert and 
Sullivan’s masterpiece, sailed for Europe last Saturday by the Cu- 
narder Umbria. Miss Geraldine Ulmer, Vum- Yum, mounted the 
gang-plank first, followed by Mr. Courtice Pounds, NManki-Poo, 
and wife; Mr. George Thorne, Xo-Xo,; Mr. Fred. Frederici, 
Mikado, wife and daughter, and two hotel porters, loaded down 
with flowers. Manager Stetson, of course, was on hand to see 
them off. The hour was too early for the theatrical profession in 
general. 

Of the occasion of Mrs. Wm. H. Sherwood’s fifth and 
last piano recital at Providence, the Providence Daily Journal 
speaks in the following terms : 

A large audi was bled in Mrs. E. P. Chapin’s parlors last evening 
to hear Mrs. W. H. Sherwood’s final recital. She was assisted by Miss Villa 
Whitney White, soprano, of this city, and Messrs. Willis E. Nowell, violin, 
and Wulf Fries, ‘cello, of Boston. The principal number on the program 
was Rubinstein’s Trio in G minor, op. 15, No. 2, one of the most enjoyable of 
the Russian composer's chamber compositions ; brilliant and, especially in the 
adagio and the final allegro, full of a wild fragrance and subtle individuality. 
It was admirably played. Mrs, Sherwood's solos in the remainder of the 
program were, many of them, repetitions of what had been previously given 
in her recitals here, and comprised many of those which bring out her strong- 
est qualities as a pianist. The tender poetry of Lohengrin’s ** Verweis an 
Elsa,” the dainty airiness and delicacy of Liszt’s “‘ Gnomenreigen’’ and the 
* Henselt Etude”’ are such as her pearly clearness and smoothness of execu- 
tion and pure and well-rounded tone can best and most characteristically 
interpret. But inthe more weighty pieces she is by no means lacking in dig- 
nity or breadth. An interesting novelty was a romance by Floersheim, over- 
flowing with melodies and original ideas. . 


An English opera company, headed by Miss Violet 
Cameron, a young prima donna, who has been charming the 
youth of London for the past few seasons, will visit this country 
next fall, and after the New York season will play an engagement 
at the Globe Theatre in Boston. The company, which will be 
brought over complete, includes the famous comedian Mr. Lionel 
Brough and many others of reputation upon the other side. The 
chorus, also the scenery and costumes, are to be imported, every- 
thing being done to present each opera in a most perfect manner. 
Miss Cameron was the original Fa/éz in London, also Gretchen 
in the opera of “ Rip Van Winkle,” and many other parts. The 








4 of good faith that ought not to be passed by unnoticed. 





company is to be brought to this country by Messrs. T. H. 
French and Frank Sanger, and Mr. H. B. Lonsdale has been se- 
cured as business manager. 


—-Miss Alice M. Whitacre, a young vocalist of Brook- 
lyn, will shortly leave for London, where she will pursue her 
studies under Professor Randegger’s guidance. 


—tThe new Central Park Garden, at Fifty-ninth-st. 
and Ejighth-ave., will be opened for the season on Juner. A 
band of sixty musicians is to supply the performances, which are 
to be under the direction of Mr. Adolph Neuendorff. 


The management of the Star Theatre has contracted 
with Mr. Robert Grau a season of opera, commencing on Mon- 
day, May 31. It is almost settled that Mlle. Marie Aimée will 
on that date make her début in opera bouffe as O/ivette. 


——Mr. Howard E. Parkhurst, organist and director of mu- 
sicat the Madison Square Presbyterian Church, will give two organ 
recitals in the church, on May 11 and 18, at fourp.M. The 
assisting vocalists will be Miss A. Heune and Mrs. H. E, Park- 
hurst, née Miss Mary Huss. Programs entitling to admission 
can be obtained gratis at Schirmer’s or at the church. 


Mme. Blanche Stone-Barton will sing in Pittsburgh on 
May 14, at Library Hall, in an orchestral concert under the di- 
rection of Mr. Amos Whiting. She will also sing at the Rut- 
iand (Vt ) festival, which begins June 4. At the same festival 
Mrs. Anderson, contralto, and Mr. Franz Remmertz and Mr. 
Whitney Mockridge will sing. 

At the third anniversary of Anawanda Council No. 
630, American Legion of Honor, which took place on Thursday 
evening last, the folowing artists participated in a concert ar- 
ranged for the occasion: Miss Fannie Hirsch, Mrs. Sarah B. 
Anderson, Mr. H. R. Humphries, Mr. Oscar Steins and Mr. 
Carlos Sobrino. Mr. Albert Greenhalgh was the accompanist. 

Judge Wallace, in the United States Circuit Court, de- 
cided last week that the Contract Labor act does not apply to the 
forty musicians whom a Philadelphia manager had engaged to play 
in that city, and have since landed in this city. This will defeat 
the efforts of the Musical Mutual Protective Association to 
prevent the North German Lloyd Steamship Company from 
landing the musicians. 


——The Indiana State Music Teachers’ Association will 
meet at Indianapolis on next June 22 to 25. Mr. W. H. Sher- 
wood, of Boston, Mr. Froman, of Philadelphia, Mr. M. L. Bart- 
lett, of Chicago, and Mr. W. H. Dana, of Warren, Ohio, will 
assist the teachers of the State. A fine program is being prepared 
and a large and enthusiatic meeting is anticipated. The officers 
of the association are: G. M. Cole, Richmond, president ; Mrs. 
Flora M. Hunter, Indianapolis, secretary and treasurer ; Mrs. G. 
C. Jamison, Indianapolis ; Mr. W. W. Byers, Terre Haute, and 
Mr. W. F. Heath, Fort Wayne, program committee. 


The following amusing criticism on Rafael Joseffy 
appeared in the Utica Morning Herald, of April 21: 

Joseffy will make no concessions whatever to popular taste. He struck 
many thousands of notes and produced many varied effects without the 
slightest hesitation, and so correctly that persons most familiar with the 
music could pick no flaw. He did not make the instrument thuncer He 
had no rain showers, nor birds singing, nor other claptrap. He understands 
fully the effectiveness of gentle playing, and all his most pleasing passages 
were produced by that kind of play. He is not a weak man. He has, in 
fact, grown quite stocky since his former appearance here. His appearance 
indicates that his nerves are strong and sound. He has his muscles under 
complete control and makes no false motions. He is very unaffected in his 
playing, gliding over the most difficult passages as if they were not different 
The Beethoven music was perhaps the most enjoyed. The 
** Allegretto ma non troppo—A major,” the first of five selections, was 
among the most delightful selections played. It had a refrain of five or 
six notes, which were repeated many times and in unexpected and pleasure- 
giving ways always. 

Dixey takes his wife and two children to London with 
him to-day. He and his company sail on the America at noon. 
Among the well-known members of his company who accompany 
him are Herbert Gresham, Harry Sator and wife,{George Howard, 
Lillie Grubb, Amelia Summerville and Emma Carson. A party 
of friends will accompany Mr. Henry E. Dixey down the bay in 
a tugboat, and as the steamer crosses the bar a hundred carrier- 
pigeons will be liberated, each of them carrying messages to 
the various newspaper offices in the surrounding cities. The last 
lot of pigeons will be set free on the following morning, four hun- 
dred miles at sea. A special train, gayly decked with banners 
and streamers, will convey the company over the Midland Railway 
from Liverpool to London. They carry scenery and properties 
with them, also 12,000 pounds of baggage. The trip will cost 
nearly $5,000. Busts of Adonis are already on view in the prin- 
cipal London resorts. 

The non-appearance of Mme. Fursch-Madi at the 
concerts given by the Boston Symphony Orchestra is a breach 
Tickets 
were sold with the understanding that she was to sing, and the 
management should be called to an account for the failure to keep 
the agreement. The substitution was worse than nothing at all, 
and no particular apology was offered for Mme. Madi, It looks 
very much as if the orchestra was under a control that proposed 
to do pretty much as it pleased and would consider the audiences 
only as much as was absolutely necessary. Other cities need to 
watch the performances of the manager and see that the same 
annoying course is not pursued. Herr Gericke should not lend 
himself to such intrigues and Boston men should at least keep 
their word with the people. The simple statement that they were 
not responsible is not enough. Someone was perfectly responsi- 


from others. 


-ble, as is very well known, and Mme. Madi would have sung in 


Buffalo had the point been pressed. — Buffalo Courier. 








The American Opera Company of 
Boston. 
T is proposed to incorporate, under Massachusetts 
laws, the American Opera Company of Boston, for the pur- 
pose of giving operatic performances in Boston and in other cities 
of New England. To this end a capital stock of $100,000 is 
required, to be used as follows: Seventy-five thousand dollars 
to be paid into the treasury of the American Opera Company of 
New York, against which 750 shares of $100 each are to be 
issued to the Boston Company by the New York Company, to be 
held by this latter company for its own benefit ; $25,000 to be 
kept by the Boston company, the same to be properly invested 
and to be used as a guarantee fund against loss from the per- 
formances. 

The New York company has a capital stock of $250,000, of 
which $150,000 has been subscribed, and is now seeking an 
amendment allowing it to double its capital stock and increase 
the number of its directors. This done, it will offer to the Bos- 
ton company the right to nominate a certain number of directors 
to the New York company. The New York company needs a 
capital stock to pay for scenery, costumes and sundry decorations. 
It expects to make dividends on its stock, of which the Boston 
company, as a. stockholder, will get its proportion. The New 
York company gives to the Boston company the right to a certain 
number of weeks of opera here, and during those weeks turns 
over to the Boston company all charge of the troupe, and re- 
quires in return the actual cost of the troupe with a fair allow- 
ance for depreciation of the material in use. The Boston com- 
pany takes all the receipts, and, after paying the costs, divides 
equally with the New York company the profits of the season. 
The New York company, acting as parent company, will seek to 
establish in sundry cities a company like this of Boston. 

The New York company is fully launched and has done much 
in three months of preparation and three months of life. The 
scheme is based on a good and permanent orchestra and chorus 
in able hands. The chorus was selected from singers from the 
whole country, and will be renewed in the same way. The sing- 
ing school allied with the New York Opera Company is educating 
pupils, who will sing in the troupe as they are found fit and 
ready, and thus good musicians of native birth, if possible, will 
be steadily recruited to fill the ranks. This enables the managers 
to get good and permanent work at fair prices, all of which are 
essential. With reasonable help from Boston and from other 
cities, which are ready to help, no dou bt of success can exist, and 
it is therefore hoped that Boston citizens will be prompt in their 
offers. A board of directors has already been Selected. 

The directors ask subscriptions in such sums as suit subscribers. 
To make the subscriptions binding, it will be necessary that the 
$100,000 be obtained there, and that the $500,000 for the New 
York company be obtained. Shares of $100 each will be issued to 
subscribers, and money or subscriptions may he sent to H. L. 
Higginson, 44 State-st. Boston. 











Mme. De Roode Rice’s Recital. 
HERE was not, we are sorry to say, either a very 
large or a very enthusiastic audience present at the first 
of two matinee recitals by Mme. De Roode Rice which 
occurred at Chickering Hall on last Friday afternoon. The 
concert-giver is a pianiste not yet well-known in New York, 
but one who must be called a valuable addition to our concert- 
playing and teaching force. She showed on the occasion under 
notice the gift of good memory, fair delivery, touch and tone and 
a very excellently developed technic. Her conception, however, 
especially in works of a broader nature, such as Beethoven's sonata 
in E flat, op. 31, No. 3, and in some of Schumann's variations 
from the etudes symphoniques in C sharp minor, op. 13, seemed 
a little superficial, and besides there was noticeable a tendency to 
hurry in all Mrs. Rice’s otherwise very commendable passage 
playing. Besides in the two afore-mentioned selections, Mme. 
De Roode Rice was heard in Chopin’s andante spianato and 
polonaise, in Schumann-Liszt's ‘‘ Widmung,” Hiller’s refined and 
difficult ‘* Bolero” in E minor from op. 29; Liszt's polonaise 
and Raff's Valse Study. She also played a very pretty encore- 
piece by an unknown composer. 

Assistance at this concert was rendered by Miss Hortense 
Pierse, a young lady of prepossessing stage appearance who has 
an agreeable, strong and yet flexible dramatic soprano voice and 
who was heard to advantage in an aria ‘‘ Non fu sogno” from 
Verdi's ‘‘ 1 Lombardi,” after which she was encored and later on 
gave a nice rendering of Becker's song ‘‘ Springtime.” 

Variety was brought into the musical program by Mr. Bur- 
bank’s declamation of a few scenes from the second act of 
** Othello” and from the second act of Boucicault’s ‘‘ Rip van 
Winkle.” 








The Sultan of Zanzibar. 

N a long career as musical critic it has often been 
the case that we have had to condemn new works, but of all 

the trash and rot that we have heard and written about in the last 
dozen years the Chevalier de Kontski's alleged ‘‘ opera comique,” 
** The Sultan of Zanzibar,” which was produced at the Academy 
of Music last Saturday night, is the worst. The libretto, if such 
it deserves to be called, is the stupidest thing we ever heard, with 
the single exception of the music toit. The whole affair, however, 
is so somnolent that even the composer fell asleep several times dur- 
ing the performance,and had to be woke up by those members of the 
orchestra who were not also asleep. Or could it be that he was 
not thoroughly acquainted with his own score? This does not 
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seem likely, however, as the score (badly orchestrated, without 
oboes and horns) does not contain anything that the chevalier 
has not known long ago. The overture, so-called, is nothing but 
a repetition ad nauseam of his “ Reveil du Lion,’’ and the other 
material consists of the Polish national air and dance, which cer- 
tainly are not new. ‘The work, in fact, has nothing in common 
with modern operatic productions, except the fact that it lasts 
from eight till half-past twelve o'clock. This circumstance, how- 
ever, was made much of by the originally very sparse audience for 
the purpose of a gradual dispersal, and by the time the end had 
been reached the attendance had melted down toa minimum num- 
ber. 

We understand that some $3,000 has been contributed by patri- 
otic American Poles for the production of this work, which was 
to be given for the benefit of the Polish exiles. They would have 
profited much more had the original sum been given them, for the 
box-office receipts must have been of the slenderest kind. 

The following was the cast that perpetrated the first and last 
production of ‘* The Sultan of Zanzibar : ” 
Ella, an American singer 
Zaira, daughter of the Prime Minister 
Kramisk, Prime Minister 
Sultan of Zanzibar 


Sanit } Lord Chamberlain at the Court of the Sultan,a native 1. Cleck 


Mme. Isidora Martinez 
Mile. I. Corani 


Bomea, Minister of War M. Hageman 
es, SI IIL, «do veak susvnetcdende csanebensaxaaces H. Rykers 
Grand Ballet, Mme. Bonfanti, premiere. 





66 ae 
Erminie. 

HE first production of the new English operetta 

‘* Erminie,” brought together at the Casino on last Monday 

night the usual crowd of first-nighters and a large outside patron- 

age, all of whom seemed pretty unanimous on a favorable verdict 

in regard to the newly imported work,which also on its native soil 

has met with considerable success. This success must be at- 

tributed in a degree to the pretty and refined music by the English 

composer, Jakabowski, which pervades the whole work and 

which agreeably contrasts with the blatant and noisy efforts that 
have lately characterized the works of the Strauss imitators. 

The music in ‘‘ Erminie” is nicely invented and effectively, 
but rather thinly orchestrated. Of special interest were recog- 
nized the dashing finale, in the Strauss style, of the first act, a 
remarkably clever and rythmically interesting gavotte in the sec- 
ond and an a capella, ‘‘ Good Night,” chorus for mixed voices in 
the third act, all of which were redemanded by the public. As 
for the plot, the first act, which is decidedly the best, owes its ex- 
istence to the well-known French play of ‘‘ Robert Macaire,” 
while the two remaining acts offer nothing of special interest. 
The action centres in the two thieves, Cadeaux and Ravennes. 
The former was invested by Francis Wilson with that irresisti- 
bly comic element which characterizes all the work of that clever 
comedian. Only in his topical song in the second act did he 
make a serious /aux-pas, when he introduced a verse ridiculing 
the Potter ‘‘’Ostler Joe” affair, and for this offense, ‘‘ his first,” 
he was roundly hissed. 

His colleague, W. S. Daboll, was a worthy partner. His style 
is somewhat similar to that of Dixey, and his acting is as easy 
and graceful as that of the whilom Adonis. These two gentle- 
men were exceedingly funny and in fact were the only really good 
representatives of their respective roles, with the exception, per- 
haps, of Miss Jennie Weathersby, who acted the small part of the 
Princess de Gramponeur with great drollery. The full cast was as 
follows : 

Erminie 

Cerise 

Princess de Gramponeur 
Javotte 

Marie 

Delaunay, a young officer 


Cadeaux . 
3 t Two thieves 
Ravennes, 


Pauline Hall 
Marion Manola 
Jennie Weathersby 
Agnes Folsom 
Victoria Schilling 
Rose Beaudet 

§ Francis Wilson 
W. S. Daboll 
Carl Irving 
Harry Pepper 
Max Freeman 


Marquis de Ponvert... 

Eugene Marcel, the marquis's secretary 
Chevalier de Brabaszon, marquis’s guest 
Du/fois, landlord of the Lion d’Or 
Simon, waiter at the Lion d'Or 
Viscomte de Brissac 


The chorus and orchestra, among the former of which there 
were many pretty and all well-costumed young ladies, did their 
duty very satisfactorily under the experienced guidance of Mr. 
Jesse Williams, and the mise-en-scéne was in keeping with the 
great reputation the Casino management so well deserves in this 
regard. The first act ‘‘ Innat Ponvert,” is very pretty, and the 
second act, ‘* Ball Room in the Castle,” rivals in pink gorgeous- 
ness of architecture anything that has been seen on any of the New 
York stages for the last ten years. The operetta will undoubtedly 
enjoy a large run. 








.... The new court theatre at Schwerin will be opened in 
October next with a performance of Mozart’s ‘‘ Don Giovanni.” 

....Illustrative symphonies of Schiller’s ‘‘ Maid of Or- 
leans” have been composed by Herr Thadewalt, and performed 
at Dresden. 

..- Mme. Marie Sasse, who was chosen by Meyerbeer to 
persenate Se/ika when ‘‘ L’Africaine” was brought forth at the 
Grand Opera House in Paris, and who, after a twelve years’ stay 
in Paris, visited Italy and Spain, has retired from the stage to 
devote herself to teaching. The instruction and counsels of one 
of the foremost prime donne of the age are not likely to be 
wasted upon some of the numerous ambitious young persons that 
go abroad annually in the hope of returning as Pattis or Nilssons. 








London’s Musical Visitors. 

H. TURPIN, in the London Musical Standard, 
s gives the following list of distinguished musical visitors to 
the English metropolis. We are somewhat astonished to find in it 
no mention of Ferdinand Hiller: ‘‘ Our first illustrious visitor— 
who liked us so well that he made England his home for the rest 
of his life—was Hindel, since whose appearance here early in the 
eighteenth century we have had an almost continuous stream of 
It is needless here to tell the story of Handel's great 
About the next visitor of note was John Christian Bach, 


artists. 
labors, 
the son of the greatest of contrapuntists and the ‘ London 
Bach, ’ who soon after the middle of the last century introduced 
the clarionet into our orchestras and probably improved our opera 
performances. No artistic importance can be attached to the 
visit of Mozart to London about the same time merely as a won- 
derful child, who lodged here with his shrewd father in Frith 
street, Soho, it is said. Joseph 
Haydn, who brought his own great development, the modern 
symphony, to us at the close of the eighteenth century, and also 
bequeathed to us the ‘‘ Creation” and the ‘‘ Seasons.” Haydn 
lived in Holborn. Next in order of time, perhaps, appeared the 
greatest light of Italian opera, Rossini, who brought his tuneful 
works to us, and was the means of advancing opera perform- 
ances here in some directions. Professor Ella, the most 
venerable of our musicians, probably, left the violin to strengthen 
the viola part at the request of the Italian composer. Then 
came, some sixty years ago, C. M. von Weber, introducing to us 
‘*Der Freischiitz,” and composing for us that great Swan's song, 
‘* Oberon,” and, alas! dying here at the house of his friend, Sir 
G. Smart, in Great Portland street. The pianist-composers, 
Clementi, Dussek and Hummel, must not be overlooked as among 
our illustrious visitors. Mendelssohn, we are always glad to re- 
member, made England a second home, writing for us some of 
his greatest works, including ** Elijah.” His rival in our affec- 
tions, Spohr, was also a favored visitor here. Chopin and Berlioz 
both came to our country, but in neither case to make a really 
happy visit. Meyerbeer and Auber also came to see us, withvut 
taking, however, any very active part in our artistic proceedings. 
came several times, first as conductor of the Philhar- 


The next great visitor was 


Wagner 
monic Society—a society which has done much for music in Eng- 
land, and has for at least two generations been a link between 
England and the Continental musical world—and once more, to 
direct the performace of some of his own finest music. Verdi, 
also must be counted as among the great musicians who have 
honored us by their visits, assisting here at the performance of 
his ‘“ Requiem.” Then, Gounod, first known to us by his ** St. 
Cecilia Mass,” and his masterpiece ‘‘ Faust,” has been a duly 
honored guest. Dvorak we took by the hand also at the very 
sunrise of his reputation. And ‘‘last but not least,” we have 
have had the Abbé Listz, who as the honored guest of Mr. Lit- 
tleton, has just paid us a second visit after an absence of some 
forty-five years, and who has, it may be hoped, taken away a pleas- 
ant impression of our readiness to do honor to our distinguished 
musical visitors.” 


Organ Pipes and Their Decoration. 


HE manufacturing of organ pipes was begun by 
Mr. Samuel Pierce, at Reading, Mass., in1847. Great atten- 
tion has of late been bestowed upon their decoration. The artist 
in charge of that special branch in Mr. Pierce’s factory possesses 
exceptional skill, having had a long experience in church and the- 
atre decoration, and his work on organ fronts is attracting much 
gratifying comment. Decorations in desired style are turned out, 
either gold, silver or bronze, or combinations of these, and in col- 
lors and gold. 

Notwithstanding general dull times, Mr. Pierce’s factory has 
been running on full time and has had sufficient orders to keep 
his full force of thirty-four men constantly busy. fact, the 
factory has been occupied in working full time uninterruptedly 
for nine years, and this unusual record has been made on the 
strength of the excellence of the material and workmanship it has 





T 
in 


turned out. 

Mr. Pierce's facilities for producing 
never before as ample as they now are, and he is prepared to 
fill all orders promptly. 


“Too Good, if True.” 

Leipsic, March 2s. 
EAR SIRS—The great master, greatest pianist, 
aman who is not only liked but loved by every civilized 
nation on the face of the globe, who has created the greatest ex- 
citement, met with the greatest success here with his cyclus von 
7 Klavier-Vortrigen, the great, good-hearted genius, Anton 
Rubinstein, how well you might know who the man is without 
mentioning his name, those two words, Anton Rubinstein, should 
always be written in gold, after all his hard work this winter, 
proposes (as I said, if true) to visit America, I hope that nothing 
will hinder him from undertaking the trip and that Americans will 
do ail that is possible to induce him to, to hear the ‘* Waldstein ” 
and ‘‘ Appassionata,"”, Schumann and Chopin under Rubinstein’s 
fingers, Rubinstein is (as the papers here state) that he is and re- 

mains the greatest master. Muzio. 


first-class work were 





.... The Paris society for chamber music composed for 
wind instruments give successful concerts year by year. The 
other day was performed a ‘‘ Romance,” by Raff, for horn and 
piano, a duo by Weber, for clarionet and piano, Mozart's quintet 
and part of an octet by Lachner, 
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Musical Items. 

——William H. Sherwood, the piano virtuoso, has left for 
the Rocky Mountains and California for rest and recreation. 
He will remain until July, when he plays in Pittsburgh. 

———-Dr. Louis Maas will play in the following cities dur- 
ing May: Stanton, Mich., 14; Lansing, 15 ; Dubuque, Ia., 17; 
Des Moines, 18 ; Davenport, 19 ; Mt. Vernon, 20; Carydon, 21 ; 
Ottumwa, 22, and Waterloo, 24. 

The New Rochelle Rowing Club had a benefit enter- 
tainment given in their honor, consisting of a double performance 
of amateur minstrels and burlesque ‘‘ Mikado.” The burlesque 
was written by Mr. H. Albro, and was as clever a burlesque as 
ever was produced. The cast consisted of some of the best peo- 
ple of New Rochelle and vicinity, and we would give a full list of 
their names were not the pressure upon our space too great 
this week. The houses were packed on both nights of the per- 
formances and a handsome sum was netted. 


——Miss Emily Winant, the excellent American contralto, 
sails for Europe on the steamship Gellert to-morrow, this being her 
first trip across the Atlantic. Miss Winant will remain in Lon- 
don during the present season, having been engaged to sing at 
several important concerts and oratorios in that city during June 
and July next. About the end of July Miss Winant will take a 
trip over the continent of Europe and expects to return to New 
York by next October. Our best wishes accompany this gifted 
artiste and we have no doubt that she will meet with all the suc- 
cess in Europe she so richly deserves. 


——The last concert of the present season of the Arion Male 
Singing Society was well attended at their hall on last Sunday night 
and was quite a pleasant affair. The most enjoyable numbers on the 
program were those sung by the male chorus under the excellent 
guidance of Frank Vander Stucken. These were Beethoven’s 
**The Heavens are telling,” two old English madrigals by Dow- 
land and Morley, Jan Gall’s *‘ Madchen mit dem rothen Miind- 
chen” (encored), Jensen’s ‘‘ Margreth am Thore” and Caten- 
husen’s ‘‘ Die Spindel.” The soloists were: Misses Laura 
Phelps, violin ; Fannie Hirsh, soprano ; Emily Urcks, contralto, 
and Messrs. Edward Klahre, pianist; J. Graff, tenor; F. Rem- 
mertz, bass. 

About a new composition “An Idyl,” by Frederick 
Brandeis, one of the most talented of the resident composers, the 
Tribune, on the occasion of its recent performance at a concert of 
the New York Vocal Union, says: ‘‘ Mr. Brandeis’s composition, 
already referred to, was composed for the Philharmonic Club. It 
is called “* An Idyl” and is as graceful and tuneful in conception 
as it is finished and musicianly in workmanship. It ought to be 
a welcome addition to the club’s list, since it employs the six in- 
struments in a much more effective manner than the majority of 
the transcriptions played by Mr. Arnold and his associates.” 

The A/ail and Express mentions it as follows: “The Phil- 
harmonic Club played, among other pieces, a gracefully-conceived 
idyl by Mr. Brandeis, an American composer in whose works 
artistic sincerity is never lacking.” 

The Butte (M. T.) Miner, gives the following as a 
Montana cowboy’s impressions on ‘‘ The Mikado:” 

** Last evening I went to see * The Mikado,’ a kind of singing theatre and 
a Chinese walk-around. It is what I would call no good, It is acted out by 
different people, who claim they are Chinamen, I reckon. 

“They teeter around on the stage and sing in the English language, but 
their clothes are peculiar. 

* A homely man who played that he was the lerd high executioner and 
chairman of the vigilance committee, wore a pair of wide, red bandana pants, 
which came off during the first act. 

* He was cool and collected, though, and so caught them before it was 
He held them on by one hand while he sang the rest 
of his piece, and when he left the stage the audience heartlessly whooped for 


everlastingly too late. 


him to come back, 

* The Mikado’ is not funny or instructive as a general thing, but last 
night it was accidentally facetious. It has too much singing and not enough 
There is also an overplus of conversation through the 
It may be owing to 


vocal music about it. 
thing that seems like talking at a mark for $2 a week, 
my simple ways, but ‘ The Mikado’ is too much for my blood.” 

The following are some further criticisms that lately 
appeared on Otto Floersheim’s ‘* Lullaby” and ‘‘ Morceau a la 
Gavotte :” 

Otto Floersheim has written a‘“* Lullaby” for the pianoforte that is des- 
tined to become It is 
written in that graceful and flowing style that appeals to the musical senses, 

nd the harmonies are unique, showing a vein of originality in the author. 
Another meritorious work by the same composer is a‘ Morceau A la Gavotte,” 
in which the pointed measures of that old-time dance are quaintly illustrated 
by the composer, who exhibits facility and evidences of solid attainments,— 


popular, if it has not already gained that distinction. 


Am in Art urnal, 

Two piano works by a composer whose works we have learned to esteem. 
he first has the bright and ** jumpy ”’ character of a rigaudon. It is finely 
constructed, the trio being well contrasted with the body of the piece, and the 
themes themselves being full of interest and quaint beauty. The reappear- 
ance of the first theme, worked up with a figurated bass, is an excellent cli- 
max, Slumber songs are often insipid, but we are glad to say that this is not. 
It has passion and tenderness, is richly harmonized without becoming abs- 
truse. The close seems to us original and very effective. 
mend both pieces to earnest musicians.—Soston Musical Herald. 

These two compositions give abundant proof of fine talent and excellent 
musicianship. 


treatment ; is rich and highly colored. 


theme, is brought toa fine climax by the effective contrapuntal passage in | 


octaves on page 2 
d contrast after the heavy passage in octaves. 
mposer, these artistic compositions fully attest. 


That Mr. Floersheim is 
gifted as a cx 
heartily recommend them.—C/icago /ndicator. 

Mr. Emil Liebling will give a complimentary piano- 
forte recital at Kimball Hall, Chicago, next Friday evening. The 
program is made up of American compositions and is worth hear- 
minor (O. Floersheim, New York); Une 
20, No. 3 (H. Carri, New York); Cradle 


ing: Novelette, in A 


Fleur Printanniere, op. 








We gladly recom- 


No. 1 is highly poetic and original in theme and harmonic | 
No. 2, with its simple and unaffected | 


The trio is also pleasing through its simplicity and affords | 


We 
| 


| the great Boston conductor. 


Song (J. Orth, Boston); Queen Elizabeth Menuet, op. 104 (F. 
Boscovitz, Chicago); Polonaise, op. 2 (M. Benedict, Boston) ; 
Allegro Patetico, op. 12 (William H. Sherwood, Boston) ; La 
Grace, op. 68 (H. N, Bartlett, New York) ; Grande Valse Bril- 
lante, op. 21 (Ch. Koelling, Chicago) ; Evening Thought (S. B. 
Schlesinger, Bosion); Fuga Giocosa, op. 41, No. 3 (John K. 
Paine, Boston); Christmas, ‘‘A Little Suite,” op. 33 (A. D. 
Turner, Boston); Gavotte and Musette (W. C. E. Seeboeck, Chi- 
cago); Scherzino, op. 7, No. 3 (G. W. Chadwick, Boston) ; 
Arietta, op. 18, No. 1 (Wilson G. Smith, Cleveland); Valse 
Sentimentale, op. 26, No. 2 (Wilson G. Smith, Cleveland) ; Fan- 
tasie Polonaise, op. 9 (A. Koelling, Chicago); Grand Menuet, in 
A flat (Edgar H. Sherwood, Rochester); Movement de Pavane, 
op. 41 (Calixa Lavallee, Boston); Valse de Salon, op. 39 (Calixa 
Lavallee, Boston); Impromptu, op. 5 (L. Maas, Boston); Gavotte, 
op. 25, No. 5 (B. O. Klein, New York). 

At the third concert of the Amphion Musical Society, 
of Brooklyn, assisted by the Orpheus Glee Club, of New York, 
and the Cecilia Ladies’ Vocal Society, of Brooklyn, under the 
conductorship of C. Mortimer Wiske, at the Academy of Music 
across the river on last Thursday night the following excellent 
and interesting program was rendered : 


* Rebekah,” a scriptural idyll 
“ Evening Song” 


Joseph Barnby 


“In clear blue night” 
Amphion Musical Society. 
“* How sweet the moonlight sleeps” 
Combined Chorus. 
“* Marche brillante,’’ op. 132 


“ Ossian’ 


* Last Night” Kjerulf 
Dad: Piste ea. aid Sig oa Wieck de ncveevanv’ whine canes Oo cee eee 
Cecilia Society. 
“Spanish Dances” in C and B flat 
Amphion Orchestra. 


Moszkowski 


“The Miller's Wooing” Fanning 
Combined Chorus and Orchestra. 

The same program, with the substitution of a part-song, ‘* Like 
the Woodland Roses,” by Mair, sung by the Orpheus Glee Club, 
for the one by Abt sung by the Amphion Musical Society, was 
repeated at Chickering Hall on last Monday night, on the occa- 
sion of the Orpheus Glee Club’s third private concert under the 


direction of C. Mortimer Wiske. 








Music in Fort Wayne. 
Fort Wayne, Ind., May 31. 

HE series of subscription concerts given under the manage- 

ment of Miss Minnie Anderson, one of our popular piano teachers, 

was completed on last Wednesday evening by the eminent pianist, Rafael 

Joseffy, assisted by Miss Camilla Muori, The program was thoroughly en- 

joyed by the large audience. This was the first time Rafael Joseffy has 

appeared before a Fort Wayne audience, and there was considerable interest 

manifested to hear him, also to hear Miss Muori, whose husband, the eminent 

baritone, Mr. R. Curtis Warde, has been induced to come here from Chicago 

two days each week and give private vocal lessons. Mrs. Warde has a light 

but very pure and well trained mezzo-soprano voice. She sang Schubert’s 

serenade and a song by Lassen very finely. It is useless to speak of Joseffy’s 

playing, except to say that the audience was delighted with every number he 
played. 

On Thursday night Mr. Clarence Eddy, of Chicago, inaugurated the new 
organ which has just been placed in the new First Presbyterian Church. 
The organ has two manuals, thirty-six stops, with two octave and two note 
pedals. It was built by Mr. William King, of Elmira, N. Y. The voicing 
and the quality of tone is very fine. Mr. Eddy expressed himself as well 
pleased with the organ, which is certainly a very fine compliment to Mr. 
King as an organ builder. The program was heartily enjoyed by the large 
audience. I think Mr. Eddy’s playing was a revelation to some of our 
music-loving people, for although they were in a Presbyterian church they 
could not resist giving earnest and persistent encores, W. F. H. 








Music in Buffalo. 


Burra.o, May s. 

BOUT twenty-five hundred music-lovers attended the three 
concerts of Joseffy, Gericke and Gilmore on the 27th ult., and about 

three thousand the next night went to hear the bands of Gilmore and Gericke 
and the concert of the Orpheus Singing Club. The Gilmore concerts were 
given in the Seventy-fourth Regiment Armory, which seats about five thou- 
sand, and were marred by a full-grown echo, which was very annoying. Jo- 
seffy played with much eclat at Liedertafel Hall, and was assisted by the 
Philharmonic String Quartet in Schumann’s quintet. But Buffalo was car- 
ried by storm by the superb orchestra of Mr. William Gericke, which gentle- 
man is voted to have the precision of Thomas and the feeling of the dead 
Damrosch. It was an exquisite pleasure to listen to the interpretation of 
Hiindel’s largo and to the Beethoven violin concerto, in which Mr. Franz 
Kneisel won much admiration and applause. The choirs on Easter rose but 
little above mediocrity, except that of the First Presbyterian Church, which 
rendered several choruses from Spohr’s ** Last Judgment,”’ Buck's ** Lead, 
Kindly Light,” and a jubilate by James Nuno, who, it will be remembered, re- 


| ceived the second prize of the Musurgia Club, of New York, for his sony, 


“The Storm.’ This choir is really remarkable for the volume and effect of 


| its music and the precision of its training. The future seems brighter for 


the Philharmonic String Quartet ; 300 subscribers have been obtained, and a 
strong effort, which will doubtless prove successful, is being made to secure 
the 200 more that are needed. If Mr. Gustav Dannreuther should leave, 
which seems now questionable, Mr. Henry Schradieck may be secured, The 
Liedertafel will give their last concert of the season on the 11th inst., and the 
Emma Abbott Company are expected on the roth, 11th and rath, Ss. 





Petersburg Prophecies. 
PererssurG, Va , May 1. 
HE music festival to be held at Petersburg, Va., in the 
second week of May, promises to be the finest affair of the kind ever 


held in the South The leading spirit of the festival is Mr. Noltenins. His 


choral society, made up of the best people of Petersburg, is considered to be | 


the finest organization of its kind in the South. The program has been 
arranged with great care,and indicates that, while the music will not be 
heavy, it will be of the highest order. The musical director is Carl Zerrahn, 
The grand chorus is to consist of 250 well- 


trained voices. The vocal soloists are Mge. Louise Pyk and Miss Ida 


Hubbel, soprani; Mrs. S. Baron-Anderson, contralto; Mr. C. H. Thompson, 
tenor; Dr. Martin, bass. The overtures, symphonies and i 
will be played by Carl Zerrahn’s Boston orchestra, 





An Dante. 








St. Paul and Minneapolis Musical 


Notes. 
Sr. Paut, May 1. 

HE concert that was to have been given at St. Paul, under 
Scandinavian auspices for the benefit of the cyclone sufferers of St. 
Cloud and Sauk Rapids, Minn., April 25, at Harmonia Hall was ** boycotted ;”" 
that is, dodgers were issued, headed ** Warning !’’ and went on to warn peo- 
ple from attending, and stating that the projectors of the scheme intended 
to pocket the proceeds th Ives, The attend was about twenty-five, 
and the committee intend to hunt down the parties responsible for the 

“boycott,” and have them punished. 

The Gilbert and Sullivan operetta ‘‘ Trial by Jury’’ was presented bya 
local cast at the Athenzeum on April 28 under Christ Church auspices. 
Good attendance, 

Miss Hattie E, Richardson, assisted by Professor Merriam, will give a piano 
recital at the Dyers’ parlors, Minneapolis, next week’ Monday evening. Miss 
I, G, Covey and the Hennepin Avenue Methodist choir will contribute vocal 
numbers. 

The last of bi-weekly Sunday afternoon concerts at Harmonia Hall will be 
given to-day. It promises to be the best as well as the last. The orchestra 
will be Increased to forty pieces and a choice program of Wagner music has 
been made up, including the ‘* Tannhauser” march and overture, ‘* Rienzi” 
divertissement and overture, a selection from ‘* Lohengrin”’ and the Kaiser 
march, 

A choice musical program was p 
auspices of the Plymouth confréres. 

The University Athletic Association netted $50 from its recent dramatic 
performance. 

Gilbert and Sullivaa’s comic opera ‘“* The Sorcerer,” will be presented at 
the Grand Opera House Monday, May 17, by local artists, under the direc- 
tion of Mile, Anfresi. The participants are: W. J. Patten, J, W. Harkins 
F. H. Forbes, W. H. Malcolm, L. B. Graves, Mile. Anfresi, Mrs. Myrta 
French, Miss Evelyn Burt and Mrs. Dudley. 

At the last of the series of the popular concerts at the St. Paul Grand on 
last Monday evening, the audience filled the house and enthusiasm filled the 
audience. Fri. Lehmann, Herr Rummel and Mons, Musin rendered an excel- 
lent program and all three were received with marked favor. Another con- 
cert was given by the same artists in Minneapolis on the following evening 
and resulted likewise in a great financial and artistic success. 





ated last Wednesd 





y evening under the 


Music in Pittsburgh. 
HE Boston Ideal Opera Company gave us a week of light 
opera (without the inevitable ‘‘ Mikado"’), the only new opera being 
Halévy’s “Maid of Honor.” They gave Donizetti’s ** Elixir of Love’”’ 
under the guise of ‘‘Adina,” remodelled by Oscar Weil. Our knowledge of 
Mr. Weil's compositions led us to expect better things. The performances 
generally were good. 

Mr. J. H. Gittings, our genial pianist, who recently gave us Rive-King 
Dr. Maas and Amy Fay, provided us with a series of recitals and one lecture 
by Mme. Steiniger-Clark and Mr. Fr. Clark. The first two recitals were de- 
voted to works of Beeghoven, almost exclusively sonatas. That Mme.Steiniger- 
Clark is an exceptionally clever interpreter of the rugged and semi-delicate 
features of Beethoven music was plainly evident in each work, In addition 
to this her technic is almost infallible in accuracy, and in tone-production we 
have nought but praise. Mr, Clark rendered op. 27, No, 1, in a manner that 
betrayed serious intent, but was distanced by the superior playing of his wife. 
The violin sonatas, op. 24 and 12, by Carl Maeder, of which the first was de- 
cidedly the best, suffered from a rather scratchy tone of the violin, though 
technically the performances were praiseworthy. The third recital comprised 
compositions by Bach, Scarlatti, Schubert, Schumann, Beethoven, Moscheles, 
Schubert-Liszt, Jensen, Chopin, Clark and Liszt. Mme, Clark achieved a 
most emphatic success with Schubert's “‘Impromptu’”’ in F minor, Mr. 
Clark’s compositions, entitled ‘* Bagatelles,’’ rendered by his wife, did not 
win much favor. His invention is neither fertile nor inspiring, and if regarded 
as studies they can be used for scale and arpeggio service. The third, how- 
ever, displayed more character and lucid development. The lecture by Mr. 
Clark, from a scientific point of view, is entitled to attention, but for the edi- 
fication of a general public it was too severe and vague. 

Mr. Whiting announces a concert for the 14th inst., chiefly by local talent, 
and the Mozart Club two concerts, or a sort of diminutive May Festival. 

Spuinx, 


” 








....F rl. Marianne Brandt has given a well-attended con- 
cert at the Berlin Philharmonic Society Hall and met with artis- 
tic success. She was encored after all of her selections, and at the 
close of the concert loud calls of ‘‘ Wiederkommen!” (Return !) 
were heard. Fri. Aus der Ohe, pianiste; Emil Sauret, the cele- 
brated violinist, and an orchestra under Professor Manstadt, as- 
sisted at this concert. 

..«.Paul von Janko has been lecturing lately in Vienna 
concerning an epoch-making invention of his which will revolu- 
tionize the mechanism of piano-playing. He has constructed a 
new kind of a keyboard, which can be fitted to any instrument 
and which will enormously facilitate playing. With it two oc- 
taves can be covered by one hand and chords can be taken 
which hitherto have been impossible. Arpeggios and runs will 
be much easier ; there will be a saving of energy ; transposition 
will be facilitated ; only one key need be practised in ; the finger- 
ing will be less complicated and chromatic glissando made pos- 
sible.—Zvening Post. 

....Statements have appeared In print concerning a pro- 
jected season at the Royal Italian Opera, London, under Mr. Lago. 
Mr. Lago is a gentleman of experience, having acted first as 
prompter and afterward as assistant stage manager in the service 
of the Messrs. Gye. It is reported that Mr. Lago is ‘‘ backed” by 
Mr. Montagu, the largest holder of mortgages on the house, and, 
if this be true, the season will, of course, be held. Nevertheless, 
as to the troupe, certain names have been mentioned—notably 
| those of Madame Patti and Mr. Faure—before any contract is 

understood to have been signed. In truth, there are several oper- 

atic schemes on the fapis. Mr. Maurice Strakosch has one, of a 
| twelve nights’ season, during which mein ole fren’ will, he hopes, 
| produce Madame Christine Nilsson in no less than three hundred 
| and twenty-five operas. Mr. J. H. Mapleson has another, which 
| is still in the clouds, but which may soon after his arrival assume 
definite shape. Meanwhile, everything depends upon Madame 
Adelina Patti. And Madame Patti has, it is believed, not yet 
signed with anybody.—ZLondon Figaro. 
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Professional Cards. 








OULD ACCEPT A FEW MORE STUDENTS 

for thorough instruction in Harmony, Coun- 
terpoint or Composition; Terms, $5 per lesson, 
Reference, Charles F. Tretbar, Steinway Hall. 
F, DOLAND, Pupil of E, F. Richter and Moritz 


Address 22 West iene Street. 


Hauptmann. 


ADOLF GL OSE, 
Solo Pianist and Accompanist. 
(With Miss Clara Louise Kellogg’s Concert Co., 
seasons 1881-82-83-84-85-86.) 
Address : 210 East Tenth Street, New York, 


CAROLA DORN, 
CONTRALTO, 

Metropolitan Opera House; Opera, Concert, Orato- 

rio. Address for lessons—voice culture of the best 

(highest) German school -ENGAGEMENTS, 216 

West Fortieth Street. 


AUGUST A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 ‘Park ave., bet. 80th & 81st sts., New York. 


JOHN BAYER, | 


zune Instruction. Address, Steinway Hall, New 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. (Concert and Oratorio. 
Address Geo. W. Corsy, 23 East 14th Street; or 
residence, 137 West 49th Street, New York. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East rth Street, New York ‘City. 


Mme. L. CAPPIANI, 


Vocal Culture, » SF Second Avenue, New Vern. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


Miss KATE BENSBE ZRG, 
Soprano, 


Concerts, Oratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
425 Lexington Avenue, New Y ork. 


CARL ALVE Ss, 


Vocal Instructor, raat E. 58th Street, 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
aga | Fifth Av enue, New Y ork. 


MURIO- CELL I, 


Vocal Instruction, 
No. 18 Irving Place. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTR, 
109 East 17th Street, bet. Union Square 
and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York ; Oscar Raif (Royal 
High School of Music), Berlin, and to Mr. William 
Steinway, of Steinway & Sons, New York. 

For terms apply at the above address 


AND ANNA 
CLARK-STEINIGER 
Have recently arrived from Berlin, Germany, and 
are prepared to receive pupils for instruction in their 
new system of Pianoforte Playing. This system, 
which was well received and extensively published 
in Berlin, greatiy lightens labor for the student and 
pianist, insures health and eouny develops control of 
all the artistic powers. Apply personally or by letter 
at 24 Clinton St., Cambr dgeport, Mass. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 


New York. 


MME. 


Residence : 


FREDERICK 





MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New Y ‘ork. 


F REDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. r4th Street. 


MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. _ 
Mr. W. w. Courtney, 27 Union Square, New 


MAX BENDHEIM. ——- 
Basso Cantante for Oratorio, Concerts and Vocal 
{nstruction. 
Care of Wm. Knase & Co., 
112 Fifth Avenue, City. 
MISS LAURA B. PHELPS, 


SOLO VIOLINIST. 


ossesses a fine technique, beautiful 
of the vir- 








** Miss Phelps 
tone; indeed, all the qualities demandec 
tuoso combined with youthful grace, 

“OVIDE MUSIN.” 


Address, 24 Greene Avenue, Brooklyn, N. Y. 


J. F. VON DER HEIDE. 


Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
Violin). Address STEINWAY HALL, 

New York, 








MADAME MARIE DAUSZ, 


Vocat CuLturE, 


Address “THe Ftoripa,”’ 3t Second Avenue, 
or care of Steinway Hall, New ork. 


MR. FRANK H. TUBBS. 


Vocal Instruction ; Conducting Singing Societies. 
1m E, 14th Street. Room 8 


Mme. LOUISE GAGE-COURTNEY, 


Vocal Instruction, 
Address 28 East 17th Street, New York. 


™ 
C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

as Union Square, New York, 


THEODORE SUTRO, 

Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 2g2 Fifth 
Avenue, New York. 


ANNA BUL KL EY HIL L Ss, 


Contralto. Concert and Oratorio, 
American Exchange, London. 


ANTHONY J. DAVIS, 


Instruction in Music in all of its branches, Or- 
ganist of Temple Emanu-El, — -third Street and 
Fifth Avenue. Address Wm. A. Ponn & Co., 25 
Union Square, New York. 


C. F. DANIELS, 


Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicar 
East rath Street, New Y ork. 


MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
French, German and other 














and ’Cellos. Italian, 
makers. 
Roman Strings, Fine Bows, Artistic Repairing. 


Address 23 Union Square, New York. 
DEYO, 
Solo Pianist, and Teacher of the 
Address Steinway Hall, New York, 


Pianoforte 


Mrs. HELEN AMES, Soprano, 
CONCERT AND ORATORIO SINGER, 
Address 106 W. ssth Street, City. 


Mme. ANNA DRASDIL-KERSCH, 


CONTRALTO, 


Herr JOSEPH KERSCH, 


BASS-BARITONE, 





Graduate of the Vienna Conservatory. 
Concert and Oratorio, Vocal and Piano In- 
struction, No. 337 Second between 
tight and 2oth Streets. 


CHICKERING HALL. 


NEW YORK 


HARMONIC SOCIETY. 


8S. N. PENFIELD, Conductor. 


Trp « ConcEnrr, 
Wednesday Evening, May 12, 1886, 


— FOR THE — 


BENEFIT OF THE FUND FOR THE ERECTION 


STATUE OF LIBERTY. 


ees et HALLENBECK, Soprano. 
Miss HATTIE J. CLAPPER, Contralto. 
Mr. Sree _ NNISON, Tenor. 
Mr. CARL DUFFT, Baritone. 
Mr. i B. PHINN VY, 
Mr. RICHARD HOFFMAN, Pianist. 


And a Full Orchestra drawn from the 


PHILHARMONIC AND SYMPHONY SOCIETIES. 


§@™ Tickets at E. SCHUBERTH & CO.’S, 
23 Union Square, New York. 


Avenue, 





Bass. 





JACOB DOLL, 


— MANUFACTURER OF — 


Pianotorte Strings and Desks, 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


NEWBY & EVANS, 


— MANUFACTURERS OF — 


UPRIGHT PIANOS 


WILL REMOVE MAY fst, 


—To— 


528 W. Forty-Third Street, 


NEV TORE. 


JARDINE & SOn, 


ORGAN BUILDERS, 
per 318 & 320 East 39th St., New York. 
LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals; St. George’s Ch., 
.Y¥., 4; St. Paul's M E. Ch., 


Assets, over $3, 000,000. 


PHILIP H. FRASER, Gen’! Agent, he RS 


ernacle, 4; First Presbyterian, 
18 Wall Street, New York. Philadelphia, 3; Trinity Ch. 


San Francisco, 3; Christ Ch 
New Orleans. 3; and Pitts- 
burgh R.C. Cathedral, 4. 


BRAMBACH & C0. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
| Between Fifth aed NEW YORK 


Worcester, Mass. | Broadway, 


THE “MILLER” ORGAN 


Is the Best and Most Salabile 
Organ of the day. 














THE 


TABER 


ORGAN CO. 


~— 








FACTORY, 





Sle ga} 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE, 


MILLER ORGAN CO , Lebanon, Pa. 


gp Pe cist EW Q OD PR 12 Full Count, 
aS HOWARD LOCKWOOD, SS. i 


Proprietor, 


PRINTING ESTABLISHMENT 


Se fe 
AWARDS FOR PUBLICATIONS, PRINTING AND ART. 
Paris Exposition, 1878—Diploma of Honor. | ApeLaipe Exuisition, 1881 — Two Special 
Sypney INTERNATIONAL EXHIBITION — 1879- First and two First Degrees of Merit, two 
1880—First and Special Degree of Merit ; Gold and two Silver Medals. 
also Second Degree of Merit. Cincinnati InpustriAt Exposition, 
MELBOURNE INTERNATIONAL EXHIBITION, 1882—Highest Award. 
1880-1881 — Four First Orders of Merit, | New ZEALAND INTERNATIONAL EXHIBITION, 
two Silver and two Bronze Medals. 1882—One Gold and three Silver Medals, 
ATLANTA INTERNATIONAL CoTTon Exposi- Highest Awards. 
TION, 1881—Highest Award. Caxcutta Exuisition, 1883—Silver Medal. 


FINE CATALOGUE WORK A SPECIALTY. 








j-—--- 


1881- 

















A IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 
at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 
by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 


pen-sketch or photograph. Send for Estimate. 


Nos. 126 & 128 DUANE STREET, NEW YORK. 





JAMES & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE | 
EXCELLENCE OF THEIR INSTRUMENTS, 


PIANOS” 


STRICTLY FINE GRADE AT 
MEDIUM PRICES. 


233 & 235 E. Twenty-First St., 
NEW TORE. 





— WE MANUFACTURE — 


Grand, Unrioht aud Sauares 
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TEN HOURS. 


—__+_»__—_—_ 


The United Piano Makers Finally Recede 
from the Eight Hours Demand. 


HE full account of the movement in progress among 
T some of the piano workmen in favor of a general 
adoption of the eight-hour law appeared in last Wednes- 
day's MusicaL Courter, and related to everything on 
the subject up to that time. It seemed as if everything 
hinged upon the result in the factory of Steinway & 
Sons. 

A delegation of four of Steinway & Sons’ employees 
called upon Mr. William Steinway at his office at Stein- 
way Hall on Friday, and delivered to him the following 
written communication : 

New York, May 6, 1886, 


Firm of Steinway & Sons: 


We 
agreed in to-day’s shop meeting to lay before you the following 


the employees of the firm of Steinway & Sons, have 


resolutions for your consideration, viz.: 
1. We 


wort 


demand that eight hours’ labor constitute a day’s 


2. That those of the men working by the week be granted an 


increase of 10 per cent. in their wages on the basis of eight 
hours’ work per day. 
In the name of the United Piano Makers 
of the firm of Steinway & Sons, 
Respectfully, 
THE DELEGATES. 
During the conference between Mr. William Steinway 
and the four delegates, which was an entirely friendly 
ne, the latter admitted that they represented only the 
majority of that portion of the men employed at Stein- 
way & Sons’ New York factory who had attended Thurs- 
day's shop ineeting at Link’s Hall. 
Mr. William Steinway thereupon wrote the following 
reply, which he handed to the delegates : 
New York, May 7, 1886. 
Steinway & Sons employed in their New 
answer to your communication of yesterday, handed to 
morning by a committee of four men employed in our 
, Fourth-ave., Fifty-second-st. to Fifty-third-st., we de- 
1) According to your own statement you only represent the 
rity of our men New York factory, which is our 


in our 


d largest establishment. 
:) We know positively that in our largest factory, at ‘* Stein- 
+ 


directly 


Astoria the overwheiming majority of our em- 


ovees are opposed to your demands, and all our 


rkmen employed in Steinway Hall building are unanimously 
avainst the 
Wi 
facts laid down in our ultimatum of April 28, 1886, that the in- 
York piano 


same 


herewith declare to you, for the same reasons and 


troduction of the eight-hour system in the New 

factories is positively impossible, as it would cause the ruin of 
this branch of trade 

j. That we are, therefore, compelled to refuse this demand 
he minority of all our workmen in their own interest, and 

vith again positively declare that the ten-hour system will 


our above 


n mentioned three establishments and 
ill our employees who are willing to continue working 

t only guarantee full employment, but every needed 
non 


the part of our firm, Yours respectfully, 


STEINWAY & Sons. 
ittee state that this reply would be read be- 


fore the shop meeting of Steinway’s men employed in 
the New York factory, two P, M., at Link’s 
Hall but without definite result, every- 
thing being deferred for action at the mass meeting of 


inday, May 9 


convened at 


This was done 


last S 


The Mass Meeting, 
The Makers held 
meeting at Wendel’s Assembly Rooms on Sunday to 


order of United Piano their mass 


committee, 


o decide whether the eight-hour movement 


take action on the report of the executive 


hich was t 
the piano-making trade was or was nota failure. 
The chairman spoke first in 
German. He that the 
& Sons and A. Weber had played 
of last 


hall Was crowded, 


English and then in said em- 


ployes of Steinway 
hide-and-seek 
One day Steinway’s men said they would strike 


if Weber's did, and the day following Weber's men said 


with the executive committee all 


week 





The | 


that they would strike if Steinway’s men would. A com- 
mittee from Steinway’s employees declared on Friday 
that their regulators would not go out under any Cir- 
cumstances, and that they were satisfied with the ten- 
hour system. These regulators consisted of twenty-four 
men who stood firm in their resolutions. The attempt 
to come toterms with Weber’s and Steinway’s men ended 
in a fizzle. 

The following resolutions, the chairman said, had been 
approved by the Grand Lodge, and awaited the pleasure 
of the meeting: 

Resolved, That we defer further action on the eight-hour 
question until a favorable opportunity will permit us to bring 
it forward. 

Resolved, That the executive committee 
proceed with the organization of all outside shops in the trade, 
so that we can be assured of success in the future in any move- 


be instructed to 


ment that may. be contemplated. 

Resolved, That we hereby tender the thanks of the order for 
the manly stand taken by the shops that were closed, such as 
Decker Brothers, Behr Brothers & Co., Behning & Son, 
J. & C. Fisher, Christie & Co., Wheelock & Co., Decker & 
Son, C. D. Pease & Co. and Horace Waters & Co. 

Resolved, That we tender the thanks of the order to all em- 
ployees who conformed with the request of the organization. 

Resolved, That we condemn the action of the majority of 
Steinway & Sons’ and Weber's men as, in our opinion, they 
have acted contrary to the order issued by the Grand Lodge 
on May 1, 1886, and as expressed by them in the votes cast 
verbally and written, and so presented to the mass meeting 
held on April 23 by the executive committee. 

Resolved, That we ascribe the failure of the movement to 
the men of the above said firms, and that they and they only 
the 
and therefore, be it 
request the men outstanding to assemble 


are responsible for non-success of the movement in our 
branch of industry ; 

Resolved, That we 
at their respective places of meeting and make arrangements 
to return to work in their various establishments on Monday, 
May 10, 1886. 

The chairman said that it was very likely that some of 
the strikers would be left out in the cold now that the 
strike had failed, and that those most prominent in try- 
ing to make the strike a success would be most likely to 
suffer. He advised the meeting not to take action upon 
the resolutions, but to let the men in each shop pass 
upon them separately, and then, if they decided to re- 
turn, to dosoin a body. Otherwise, he said, there might 
be a scramble for places, and many would be left. 

A number of speakers condemned the action of the men 
in Steinway & Sons’ and Weber’s factories. 
the men to stick to their organization, and wait for an- 
other and more favorable opportunity to push their de- 
mands for eight hours. Fears were expressed that the 
twenty-seven employers who had acceded to the eight- 
hour demand would now go back to the old system. The 


They advised 


various shops will to-day vote upon the resolutions. 

The men started in as usual at seven o'clock on Mou- 
day morning at Steinway & Sons’ factory and to-day 
most of the factories are running on the ten-hour basis, 
the same as before the practical agitation of the eight- 
hour movement. 

It is gratifying to know that there are so many men 
among the piano workmen who were wise enough to 
appreciate the situation, and the trade is to be congratu- 
lated on the final result of this unpleasant and unneces- 
sary agitation. Now that it is all over we may as well 
state that everything claimed by the piano manufactur- 
ers was essentially true, and that the principles of polit- 
ical economy, the peculiar condition of the piano 
industry in this country, and especially in this city, and 
the position of many of the manufacturers, together with 
the feeling that prevails in the retail trade, made it im- 
possible for them to speak or act otherwise than they 
did. All that was said in reference to the influx of 
European pianos was also true, as the piano workmen 
may shortly discover themselves. 

But the agitation has taught a few lessons. 
great importance is this, viz., that the intelligent piano 
workman cannot be controlled by schemers and anar- 
chists, that he thinks for himself and acts for himself, 
and that his acts will be effective if he is assisted by his 
brother workmen who believe as he does. 


One of 


Another lesson taught is that the labor problem can 
be more readily solved by interviews and understand- 
ings between employer and employes than by the inter- 
ference of any outside committees. 





THE “SUN” EDITORIAL. 


> 
Very Sensible Men. 

HE Order of United Piano Makers condemn the 
majority of the men in the employ of two large 
piano manufacturers for having brought about the 
failure of the eight-hour movement in their trade. But 
when they get over their first chagrin and stop to think 
more calmly about the whole matter, we are sure that 
so intelligent a body of workmen will change their 
minds and come to the conclusion that those who held 


back took the prudent and reasonable course. 

When the project for making eight hours a day’s work 
was submitted to Mr. Steinway, he met it ina very sensi- 
ble and convincing way. He laid before his workmen a 
frank and clear statement, in which he showed them 
that, under present conditions, it could not be carried 
into effect without great harm to themselves. A reduc- 
tion of one-fifth in the hours of labor would increase the 
cost of production, and make it necessary to charge 
higher prices for the pianos upon which they worked ; but 
home and foreign competition absolutely forbade any in- 
crease of prices. Therefore, if the piano makers insisted 
on eight hours only, production would inevitably cease 
and there would be no work for them. 

Then he left the workmen to decide for themselves 
what they would do, and, like sensible and reasonable 
men, the great majority of them decided to stick to ten 
hours. The men in another of the great piano manu- 
factories reached the same conclusion for the same rea 
sons; and hence the cight-hour movement failed in that 
particular trade in New York. 

It was defeated simply because it was impossible for it 
to be successful without ruin to both employer and em- 
ployed ; because the workmen agreed with Mr. Steinway 
that the cost of production could not be increased at 
the present time, and that unless there was such in- 
crease, the business would go down in New York, and 
they with it. 

They were very level-headed men. 





EMERSON PIANO COMPANY. 


+ 


ROGRESSIVE piano-making is one of the leading 
characteristics of the Emerson Piano Company, 


and im- 


is applied 


of it, device 
proves to be 
of the 
series of experiments 


new 
valuable 


result 
that 
manufacture 


and 
provement 
in the A con- 
stant at the 
factory, under the direction of the manufacturing heads 
of the company, and the latest improvement, the patent 


as a every 


Emerson 
in 


piano. 


is progress 


iron frame with flange rim over the pin-block, is one of 
the greatest strides that have been made in the iron 
frame since its general adaptation to upright pianos. 
New styles in uprights are in preparation and will be 
duly noticed in the columns of THE MusICAL COURIER. 
These consist of improvements both in scales and cases, 
models of elegance, in appearance and 
specimens of the most solid kind of 


the latter being 
taste, as well as 
piano wood-work. 

In making a tour of the factory a few days ago we 
were impressed with the excellence of the system in 
vogue, and it disclosed to us how it was made possible to 
manufacture a large number of pianos and ship them to 
all parts of the United States and Canada, covering 
temperatures of all kinds, from the cold to the warm, 
and nevertheless give satisfaction with them. Travel all 
over this country, no matter where or whither, where 
we find music studied, some dealer in the vicinity re- 
presents Emerson pianos and feels pleased with them. 
Those dealers who have been handling them for many 
years (the factory is thirty-six years in existence), and 
who have sold thousands of Emerson pianos, are the 
most enthusiastic in their praises of them. 

The policy of the company is to make a thorough 
piano in every respect; a piano that will secure the 
steady patronage of its agents; an instrument that will 
satisfy musical taste and endure under the practice and 
play of the performer. Another feature of its policy is 
its thorough protection of agents and their territory and 
a rigid adherence to the most elevated mercantile ethics 
that prevail. Under such circumstances it is but natural 
that the Emerson Piano Company is destined to remain 
in the future among the foremost piano manufacturing 
institutions in this country. 





COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. - 

Superior to all others in tone, dura~ 
Have the indorse- 


THE MUSICAL 


The Superiority of the “SOHMER’ 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 





























bility and finish. 
ment ot all leading artists. 











becoming more extensively known. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 
NEW ENGLAND PIANO ae 32 George a Boston, Mass. 








CATALOGUES 
FREE. 
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‘CARL MAND 


BY SPECIAL APPOINTMENT 


PIANOMANUFACTURER 


TO THE 
ROYAL COURT AND TO HER MAJESTY THE EMPRESS 
OF GERMANY 
COBLENZ, GERMANY. 


1880 DUSSELDORF First Prize for overstrang Grands. 

1880 DUSSELDORF First Prize fer everstrung Cottages. 

1881 MELBOURNE First Prise, Grand Gold Medal, for overstrung Planes, 

1883 AMSTERDAM First Prize, Grand Diploma of Honour for overstrung Grands, 

1883 AMSTERDAM First Prise, Grand Diploma ef Honoar for overstrung Cottages. 
(Only Highest Distinction for the whole Kingdom of Prussia.) 

1884 LONDON Member of the Jury, not competing. 


favorites for years. 


steYorgere 


O)RATTLEBORO-VTa 


*[fBpop ISA} NUT OF WdAV *arBd 





The ESTEY ORGANS have been 
OLOUL IPT PO}ON.IySUOd ST UBIO OW 


Vii” 


Skilled judges have pronounced its tone full, round, and powerful, combined with 
admirable purity and softness. Illustrated Catalogue sent free. 


J. PFRIEMER, KRAKAUER 





PIANO-FORTE 


HAMMER « COVERER, 


1885 ANTWERP First Prise, Grand Diplema of Honeur fer overstrung Grands. 

18865 ANTWERP First Prise, Grand Diploma of Honeur for everstrung Cottages. 

1885 COBLENS Only First Prise ef Heneur by Her Majesty the Em 
press Augusta. 

TESTIMONIALS from Abt, Brahms, von Bilow, Friedheim, Ganz, 

Jaéll, Liszt, Madame Olara Sohum@nn, Servais, Thalberg and Wagner 


BROS.., 


MANUFACTURERS OF FINE GRADE 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, New York. 











THE CELEBRATED 


express the opinion that these Pianos possess incomparable beauty of tome, have an 
durability. 


Upright Pianos 


WAREROOMS : 


“| 40 Union Square, New York. 


729 AND 731 FIRST AVE. 


WEAVER 


Parlor and Chapel Organs. 


Agents wanted in every State and Territory. First- 
| class Instruments and thorough protection Gesapatges. 
| Send for Catalogues, Testimonials, &c., to the 


ip | waares ORGAN AND PIANO CO 
FACTORY: YORK PA. 


To MTILCOX & WHITE ORCAN = 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 


OVER BIGHT DIFFERENT srzruwes. 
&@™ Send for Illustrated Catalogue. 
Prefer Decker & Son’s Pianos 


AGENTS DECKER & SON, 


Prefer Decker & Son’s Pianos 
Grand, Square and Ubright Piano-Fortes, 


because they are genuine, 

honest, first-class instruments 

for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
charged to cover heavy Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
vertising expenses. “LEAD THEM ALL.” 


FISCHER’ J, & ¢. FISCHER PIANOS, 


E 
pre GRAND, SQUARE and UPRIGHT. 


TONE & DURABILITY 7 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. 


FACTORY : 

















because they are matchless 


in brilliancy, sweetness and 














power of their capacity to 








outlast any other make of 
Pianos, 
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THE TRADE LOUNCER. 


OTHING has thus far happened in any Boston piano 
N factory to indicate that the men are prepared to 
make a concerted demand for eight hours work. Every 
factory is running along as usual, and business has not 
In fact, 
last Saturday several manufacturers discharged work- 
It seems absurd 


been as brisk as during the past few months. 


men for whom they had no further use. 
that, notwithstanding these facts, the workmen should 
contemplate a reduction of the hours of labor. Indeed, 
it seems to me, that taking every thing into considera- 
the workmen are in themselves their greatest 


enemies. 


tion, 


ke * 

C. C. Briggs, Jr., of C. C. Briggs & Co., Boston, sails 
to-morrow to Liverpool on the Cunarder from Boston 
and will visit, especially, London. While the trip is 
taken ostensibly for the benefit of Mr. Briggs’s health, | 
believe that there is business connected with it which 
will, I hope, be of benefit to the firm. 


** * * 


Che rumor that has been afloat for some time to the 
effect that Mr. Sylvester Tower, of Cambridgeport, Mass., 
is interested in a piano manufacturing business, is un- 
founded. Mr. Tower has no interest in any piano business, 
except his natural interest in the success of all the piano 
houses who are using his goods. The large facilities 
lower possesses in Cambridgeport have induced him to 
investigate piano case-making, and I would not be sur- 
prised to see a large case-making shop in full blast at 
lowers works in Cambridgeport, within a few months. 


x * * * 


It is 
K, Fuller, of 
° . . . 
manufacturing business, and it would be interesting to 


twenty-six years this month since Colonel Levi 
the Estey Company, entered the organ 
hear his reminiscences of the business, for within those 
years the organ trade in the United States has reached its 
hig 
the American reed organ and the numerical output of 
Within those years the American reed 


hest development both in the artistic construction of 


mstruments, 
organ. has been sent all over the globe, to the very 
centres of European civilization as well as to the depths 


dark 


organs 


of the continent. Musicians in Europe have played 


these before intelligent sovereigns, while mis- 


sionaries in Africa have played them before ignorant 


The reed organ has had a great career, and I 


Savages 


hope Colonel Fuller will let us see something from his | 


pen on this interesting subject. 
kK *K * 


Phe 


Boston 


new catalogue of the Guild Piano Company, of 
has just been received and is in all respects the 


handsomest and most expensive work of the kind that | 


has been issued of late. 
gotten up regardless of expense and only with the view of 
wiving the most faithful representation of the various styles 
of pianos manufactured by the company. Paper, ink, press- 
wi 
the impression made by the catalogue is effective and 


lasting. I may give extracts from it in later issues of 


this paper. A new style of piano, which is now ready 
the market, is “the Student” 


which is compact in size and adapted for 


for piano, made by the 
company, 


prac tising purposes, 
* * 


Who is the traveling agent of a piano house, who was 
» thoroughly terrified by a prospective arrest in Provi- 
dence, that he “footed” it in a hurry to Pawtucket, 


whence he took a train for Boston? Some piano house 
1 Providence had an order of arrest out against him for 
ander or something of the kind. 

x** © 


Some of the piano manufacturers in this town have 


id their great pretensions seriously damaged in this | 


yvht-hour movement. The organ of the united piano- 


makers, in fact of all the unions officially reported the 
number of men in each shop, as it is called, and I quote 
from their paper (the Volks Zeitung) two accounts of 
manufacturers who all along have been impressing the 
trade with the enormity of their productions, 
KROEGER & SONS. Will grant 
the eight hours, but have closed the factory. 
rEEN & FULLER COMPANY, fifteen 
men; has granted the demands. 


Employs twenty men. 


GROVI Employs 
are piece-workers, and their wages were to 
be arranged yesterday. 

x** * * 
It must be admitted that these two firms do not make 
Diehlman & Funks, who make the 


their own cases 


cases for such large manufacturers as C. D. Pease & Co., 


also make them for small concerns like Kroeger & Sons, 
and the Grovesteen & Fuller Company, However, the 


The illustrations and cuts are | 


rk and composition are of the highest character, and | 


Three men 





productions of the two latter firms must be very limited 
with so limited a number of employees. It never pays 
| to claim too much, as sooner or later the truth will be 
| discovered. 

* * * * 

I am pleased to state that Mr. Fox has made the 
| amende honorable, which I quote from the last number of 
the /ndicator, as follows: 

In reply to Mr. Blumenberg’s question as to our authority 
for the statement that he, ‘‘ Blumenberg, had accused the 
Grovesteen & Fuller Piano Co. of manufacturing the Star 
pianos,” we would state that we had not noticed the remark 
ourselves, but have Mr. Carter’s letter in our possession, from 
which we made the extract. That gentleman says, ‘‘ I under- 
stand Blumenberg,” etc. We may have been wrong in saying 
THE MusicaL Courier, but supposed if the editor had made 
the statement, it must have been in the CouRIER. We do not 
intentionally misquote anybody. 

Fox is a truthful man, and is therefore easily imposed 
upon, especially by voluble individuals like Mr. George 
W. Carter. I never made such a statement as the one 
attributed to me by Mr. Carter, and there is as much 
truth in Azs statement, as quoted by Fox, as there is in 
his statements in reference to the great quantities of 
pianos his company is making. As will be seen in one 
of the above paragraphs it is a physical impossibility for 
the Grovesteen & Fuller Company to make the number 
of pianos Mr. Carter claims they make. The official 
organ of the piano workmen states how many men his 
company employs, and it can be easily calculated how 
many pianos he is able to turn out with that small num- 


ber of workmen. 
* * * * 


Ernest Gabler & Brother have recently finished a large 
lot of beautiful walnut case uprights, which have been sold 
like “ hot-cakes,” every dealer purchasing a few after 
inspecting them. They are attractive in appearance, and 
altogether, both in the interior, as far as touch and tone 
are concerned, and the exterior, in finish and beauty, are 
splendid pianos. 

* * * * 

I notice that the new method of stringing pianos, in- 
vented by the Mason & Hamlin Organ and Piano Com- 
pany, is attracting considerable attention abroad. The 
« Zeitschrift fiir Instrumentenbau,” of February. 1, 1886, 
issued at Leipsic, Germany, contains a long article declar- 
ing their method tobe the most perfect yet invented, and 
predicts that other manufacturers will be obliged to 
acknowledge this and adopt the system. 

The stringing devices have already been copied and 
are now made by a manufacturer of piano hardware 
supplies in Prussia, and offered by him to piano-makers 
in Europe. 





* kK * 


It appears that the efforts of Mr. Freund to interest 
some firms in the music trade to take shares of stock in 
his proposed stock company, which is to conduct his 
Music and Drama, are partially successful. I believe 
several firms are already interested. Mr. Paillard, the 
importer of Swiss music-boxes, stated to a representative 
| of THE MUSICAL COURIER that he was interested in the 





| scheme and that he intended to utilize it to the best ad- 
vantage. Mr. Paillard is an active business man and 
may gain some advantage by being a stockholder in a 
musical paper, in which he can advertise his Swiss music 
boxes. The only point Mr. Paillard must observe is this: 
he must not permit it to become generally known in the 
trade. If he can succeed in doing that he may make 
money out of the investment. Among the piano manu- 
facturers who deny that they are interested in Mr. 


Freunds’ new “move” are Hardman, Peck & Co. 
x** * * 


I am of the opinion that the experiment ought to be 
made. It would be quite a novel scene to observe how 
the various and conflicting interests in the music trade 
would manipulate each other in a trade paper owned by 
the firms representing these interests. I would like to 
be present at a meeting of the board of directors and 
hear the debate and listen to the arguments presented 
for or against the publication of an article that is to ap- 
pear; also what is said by one director in favor of a 
published article and against the same article by another 
director—taking it, of course, for granted that both are 
piano manufacturers. However, let the scheme be tried. 
There is nothing like the practical application of theo- 
retrical views. 





* ee 


The San Francisco piano houses are full, and loaded 
down with stock. Freights to that city have ranged from 
seventy-five cents to one dollar per hundred, and the low 
passenger rates have taken many music-trade people to 
the Coast. All this has resulted in a deluge of pianos in 
San Francisco during the past sixty days. Manufacturing 
| pianos in San Francisco depends toa great extent upon 
| the cost of transportation of an Eastern piano to the 
Pacific Coast. It is just this freight cost which enables 





the San Francisco piano manufacturer to make a piano. 
One of the results of the low freights is that piano 
manufacturing in San Francisco has virtually ceased. 
Sherman, Clay & Co, have closed up manufacturing for 
some time to come. 





Important Communications. 


PIANO AND ORGAN WAREROOMS, 
an! . Decoran, Ia., May 5, 1886. 
Editors Musical Courier : 


If it is not asking too much of you, I should be pleased to refer 
to the buestions (asked in my communication of April 17, 1886,) 
answered in regard to a George G. Miller. A mistake has been 
made in some way to have it read Hiller. Feeling very much 
obliged to you for your readiness in answering my communica- 
tion, &c., I am, very respectfully, 

F. J. D. Gren. 

[We replied to Mr. Gremm’s letter that there is no Hil- 
ler piano factory in this city. Neither is there a Miller 
nor George G. Miller piano manufacturer in New York. 
The only piano manufacturers in this country named 
Miller are the Henry F. Miller & Sons Piano Company, 
Boston.—EDITORS MUSICAL COURIER.]} 

Canton, Dak., April 30, 1886. 
Editors Musical Courier - 

Will you please inform me whether the Miller organ, manufac- 
tured in Lebanon, Pa., is a good instrument or does it rank with 
the cheap organ? I was told that you could give me the informa- 
tion. Respectfully yours, T. Hoyt. 

[In reply to the above, we wrote the following letter to 
Mr. Hoyt: 


Mr. T. Hoyt, Canton, Dak. : 

DEAR Sik: Your inquiry asking whether Miller organ, manu- 
factured in Lebanon, Pa., is a good instrument, is to hand. In 
reply, we will state that the Miller organ made in Lebanon, Pa., 
is an excellent organ. It does not rank, as you ask, with the 
cheap organs and the firm is thoroughly reliable. 

Yours, &c., BLUMENBERG & FLOERSHEIM. 


May s, 1886. 


Lynn, Mass., May 8, 1886. 
Editors Musical Courier : 

Are Wegman, Henning & Co., of Ithaca, N. Y., the succes- 
sors of what was called and made in that city the ‘* Duplex” 
piano, and, if so, is the piano made by them any improvement on 
the former? Yours truly, ** * 

[Wegman, Henning & Co. is a firm of piano manu- 
facturers in Ithaca, N. Y., some of the members of which 
were identified with the “ Duplex” piano in the days of 
the Ithaca Organ and Piano Company. The firm is in 
existence since the failure of that company. We have 
not seen or examined any pianos manufactured by Weg- 
man, Henning & Co., and therefore cannot answer the 
question.—EDITORS MUSICAL COURIER.] 


Waver y, Ia., May 6, 1886, 
Editors Musical Courier : 

Can you inform me if Jardine & Son are still manufacturing 
church organs and are their instruments satisfactory ? Please 
oblige. Yours respectfully, C. W. WILHELM. 

[Jardine & Son are manufacturing church organs in 
larger numbers than at any other time since the estab- 
lishment of the firm. They are located at Nos. 318 and 
320 East Thirty-ninth-st. Their instruments give uni- 
versal satisfaction and can be highly recommended.— 
Epirors MUSICAL COURIER. | 


Sturtevant & Co.’s Affairs. 

ESSRS. STURTEVANT & Co. made an assign- 

ment, May 6, in favor of Edward Rawlings as assignee. 

Mrs. Ellen B. Sturtevant has been made a preferred credi- 

tor, which virtually prefers the estate of Louis Ernst. ‘The 

preferences amount to $4,423.99. The firm consists of Joseph 

W. Sturtevant and Arthur B. Kellogg. The merchandise credi- 

tors have confidence in the firm and will probably assist them in 

continuing after the present difficulties are adjusted. A meeting 
of the creditors may take place in a few days. 





Hardman, Peck & Co. v. H. W. Sage. 
HE suit of Hardman, Peck & Co. against H. W. 
Sage, one of the directors of the former Ithaca Organ and 
Piano Company, Ithaca, N. Y., has been decided by the referee 


in favor of Messrs. Hardman, Peck & Co. The sum involved 
was $5,200, with interests and costs, and as Mr. Sage is a re- 
sponsible party the firm saves the full amount due to them. 

Great credit is due to the attorney of the house, Mr. Joseph 
Ullman, who handled the case with extraordinary skill and judg- 
ment and won it, although he was opposed by some of the most 
eminent lawyers in the State of New York. 








— The Hon. Mayor or ex-Mayor of the famous city, town or vil- 
lage of Washington, N. J., is in town for the purpose of organiz- 
ing a company to manufacture pianos and organs. It is perfectly 
right and proper to do so provided the business is carried on in a 
straightforward way, but we very much fear that the gentleman 
is too wedded to the scheme of benefiting the public by selling 
$290 instruments for $21.99 to make any better success of it than 
was secured by his first venture, 





STENCILED INSTRUMENTS. 


P 


ciled organ, the origin of which is unknown. 

There is, for instance, a concern at 1164 Broadway, 
New York, which is called Hearne & Co. This concern 
sends out organ circulars all over the country from which 
it appears that this firm is an organ manufacturing con- 
cern. Such is, however, not the case. Hearne & Co. 
are not organ manufacturers and the organs they sell can 
be bought for less than one-half the prices they demand. 

Another concern is located at 41 and 43 Maiden-lane, 
New York and calls itself the American Organ and | 
Piano Company. The prices on its circular are about 
twice as high as the prices of the same organs at the 
The organs sold by this 


IANO and organ dealers all over the country should 
inform every caller to be careful not to buy a sten- | 


factory where they are made. 
American Organ and Piano Company are the product of 
the Bridgeport Organ Company, Bridgeport, Conn., 
whose factory cut is used by the former company on its 
circulars. The Bridgeport company is engaged in the | 
stenciling business. 

The American Organ and Piano Company also adver- 
tises its pianos, and in its circular says “our pianos” 
and skilled workman.” That has no 
factory, and its pianos are cheap stenciled pianos the 


“our company 


| desire to accept this opportunity to bu 


|or SQUARE PIANO. 


| made to another party; 


| of those who accept and those who do not. 





origin of which is unknown to the purchaser. As the 
circulars of such concerns are mailed to the residences 
of should warn | 


every 


merchants and farmers, the dealers 


person and acquaintance against these stencil 
concerns, 

As an evidence of how dexterously these firms or com- 
panies penetrate into communities, we hereby reproduce 
a letter recently received by a gentleman in a neigh- | 
boring city: 

American Organ & Piano Co. 
New York 

DEAR Sir—Your application for our catalogue comes at a 
fortunate time for you, we having decided about ten days ago 
to put out a number of samples to be used as references. The 
certificate No. xxxxx puts you in possession of our best offer to 
the general public. The small slip enclosed explains the condi- 
tions upon which our samples are sold. This additional induce- 
ment made you is one that we do not extend to everybody, we 
being guided in our selections by the appearance of the letters 
we receive and the towns from which our correspondents 
write. Not having made any sales in your immediate vicinity 
we extend it to you. Our instruments are of the highest grade 
and are fully warranted for six years. In case you cannot 
accept, and there are none of your friends who would like to 
have the advantage of such a liberal offer, please write us, re- 
turning the certificate and sample slip, and oblige, 

Yours truly, 
CHARLES H. Davis, Manager. 


, April —, 1886. 


If you will come over and make your selection in person, we 


will pay your fare both ways, in case you purchase. 
This is the certificate referred to: 


CERTIFICATE NO. XXXXX, 

We hand you herewith our Catalogue of Musical Instrumerts, as an 
overture toward introducing one of them in your locality. The method of 
selling one in each place without profit is more advantageous to us than 
what it would at first seem. To chect a sale through Newspaper advertis- 
ing often averages $50 on the first one sold in each place, and in making 
you this Tender, we are only put to a small expense, and if you are so wise 
as to avail yourself of the opportunity (which is one of a lifetime) we are 
enabled to place an organ or Piano in a new neighborhood, and we confi- | 
dently look forward to profit in the future, as often fifteen sales at full 
Catalogue prices rapidly follow the introduction of a single instrument. 
The reason why we can afford to sell you an instrument without profit is 


RUD. IBACH SOHN, 


| made through the man addressed. 


| himself. 


THE MUSICAL COURIER. 


! 


that we often trace ten or more sales from a single instrument going in a | 


new neighborhood. It must, therefore, be plain to you that we are not 


| only offering you a great chance, but we at the same time lay the foundation 


for a large and profitable trade. 


\UR OFFER.—The annexed Coupons will be received by | 


us exactly as so much money. Only one is good, ph? you 
an Organ thout 
payin 52 will be a tender 
for FIFT 
HOVEN, No. 1, or No. 5, or the UPRIGHT GRAND ORGAN. 
If you want a Piano the one marked $73 will be received a 


a Pag the Coupon marked 


WO Dollars, on either the AMERICAN-BEET- | 


| @ tender for SEVENTY-THREE Dollars on an UPRIGHT | 
In all cases both Coupons must be | 
| returned, as we will not sell two instruments to one party 


at this price. With the Coupons you must remit $73, cash, | 


if the American Beethoven is ordered ; $108 cash if the Up- 


right Grand Organ is desired; or $177 cash, if a Piano is | 


wanted. With each Instrument is sent a handsome Stool, including Book 
and Music, all carefully packed and delivered free on board the Cars, with- 
out expense to you. i 

your name is entered on our books opposite a 
number corresponding to this Certificate, so that a perfect record is kept 
As a recognition of the oppor- 
tunity we offer you we should be pleased to have you send us the name of 
one or more persons of your neighborhood who may purchase an Instru- 
ment, to whom we will mail our Catalogues, and in case a sale is made to 


them we will allow you $5.0o and remit, or credit to you on future order, 
| as you prefer. | 





KEEP THIS SEALED CERTIFICATE, IT 1S YOUR GUARANTEE. 





satisfaction, after one year’s use, or fails through 
any defect in material 


refund the money and pay all freight charges both 
ways, or we will exchange for any other Instrument 
in our Catalogue if desired. 

YOU SHUULD ACCEPT, even if you have 
to borrow money, as you will never receive this 
offer again. You cannot obtain the equal of these 
Instruments elsewhere at four times the price. If 
you do not order an Instrument, kindly return this 
Certificate and Coupons at once, and write us. 

AMERICAN ORGAN AND Piano Company. 


The beauty about this certificate is the threat in it: 
“If this offer is not accepted by you it will be made to 
another party.” Unlucky other party! $177 cash is 
asked for the piano and five dollars allowed if the sale is 
dressed is virtually asked to make a commission out of 
Probably the American Organ and Piano Com- 


If this offer is not accepted by you it will be | 


. | the size of the town 
If the Instrument sent you does not give complete | 


30S 


the other four will, after they shall have 
Suppose the American Or- 


for grief or 
paid for the four pianos. 
gan and Piano Company were enabled to sell four of 
those stenciled pianos in each town in the United States, 
only, however, as “samples,” and then suppose all these 
people should kill themselves after haviug received the 
pianos, what an awful! responsibility would rest upon 
the conscience of the American Organ and Piano Com- 
pany—that is, if it has any, which we doubt. 
Here is the bait for the “sample” piano. Notice the 
angelic simplicity of the appeal : 
THIS IS YOUR OPPORTUNITY! 
AN OFFER OF A LIFE-TIME. 

Positively made to only four people in each place. Are you 
to be one of the four who will accept and get the benefit of this 
great offer? 

A SAMPLE ORGAN AT COST, VIZ., $63, OB A PIANO FOR $167. 

In introducing our instruments we find that it is absolutely necessary to 
have at least ome and sometimes four instruments in each town to be 
used as references. In order to place these instruments as rapidly as pos- 
sible we will sell from one to four instruments in each place (according to 
to good parties at the cost of manufacture, with the 


distinct understanding that we are to have the privilege of referring pec- 


| pleto these SAMPLE instruments. Un account of having no agent 


or workmanship, we hereby | 
bind ourselves, by our seal and s'gnature, to | 


| than cost, which is the usual manufacturer's profit 


| sell to agents. 


That is, the man ad- | 


pany (whoever that may be) believes that all the fools | 


| are not yet dead and probably the company knows it by | 


this time. However, that allowance of five dollars brings | 


the piano down to $172. What kind of piano can this 
be? The American Organ and Piano Company does not 
manufacture pianos and must consequently buy them; 
they must be the cheapest kind of stenciled pianos in 
order to enable the company to sell them at $172 and 
make a profit that includes rent, advertising, clerical hire, 
&c. It is provably a Cable piano or something of that 
nature which can be bought for less than $115. If the 
American Organ and Piano Company sells enough of 
it will soon be able to de- 
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these so-called pianos at $172, 
clare a dividend. 

That company also includes in its advertisements the 
following bucolic address, which is mailed in every letter. 
In it will be seen the philanthropic tendency of the com- 
pany, wherein it absolutely declines to make money, but 
instead insists upon charging exactly $10 more than cost 
in its “sampling” offer. In charging only $167 for the 
same piano the company takes off another V. First $177, 
then $5 off as commission to yourself and now $5 again 
off if you desire to “sample” a piano. Now the beauty 
of this last “ opportunity” is that only four people in 
each place can get one of these $115 pianos for $167. 


Only four. Too bad. The fifth will either kill himself 


BARMEN, Neuerweg 40, 


- MANUFACTURER OF- 


and» Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 





HESE beautiful instruments are designed and executed by 


true artists. 


They combine with a tasteful, elegant ex- 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 


sympathetic. 


They must be heard and seen, to be 


fully appreciated. Testimonials from great authorities 
Prizes at many Exhibitions. 


SPECIALTIES: 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 


Artistic 





INTERIOR OF PARLOR GRAND. 


strict correctness guaranteed. : 
Pianos Varnished for the United States. 


TONE AND TOUCH. | 
Cases in any Style to order, with <9 


experience has taught us the great value of having an Organ 
or Piano on the ground, so that we can show future customers 
just what our instruments are, Purchasers of these SAWPLES 
are consequently assured of the most careful and painstaking selection, fine 
quility of tone and beautiful finish, in addition to reaping the inestimable 
advantage of purchasing a superb instrument at exactly the cost of manu- 
facture. No argument should be needed toconvince you thata SA M@PLIZ 
instrument, above all others, is the one to buy. 

The Certificate offer, which we hand you herewith, is exactly $10 more 
where instruments are 
As our sales are retail, to the people direct from 
the factory, are as large as those of any manufacturer selling to agents, 
and, as the cost of doing business on our plan (see last page of Catalogue) 
is far less, we find we can afford to sell to the public as cheaply as others 
There are hundreds of people who want to buy Organs and 
Pianos, who will not buy from an advertisement, unless they can see the 
instrument. The object, then, of placing from one to four instruments in 
each town, as samples, must be apparent to anybody who will reason on 
the subject. We are having hundreds of inquiries every day. Don't 
dela . This offer is necessarily made in confidence, and it will be 
withdrawn immediately after the expiration of 15 days from the date of the 
letter which we have written you. We could not sell more than these 
samples at the cost price. 


SEND ON YOUR ORDER AND WE WILL SHIP 
AT ONCE. 


And we believe that there are some people who buy 
There must be some such 


sold in large quantities. 


on the strength of this offer. 
people or such a stencil humbug could not live thirty 
days. Sometimes it lives thirty months, but not much 
longer. 

Dickinson & Co. is another stencil concern in this city 
advertising the “ Keystone” organ and the “ American " 
piano. These are cheap stenciled instruments; their 
origin is unknown to the purchaser and they should be 
driven out of the market. 

H. W. Alleger, of Washington, N. 
There is no such thing asa 


]., advertises an 
upright “ Piano-Organ.” 
piano-organ, unless it is an instrument combining the 
salient features of both 
action and bellows placed in an upright case‘in imitation 
of a piano case does not make that reed organ a “ piano- 
organ.” After a while we shall have the people educated 
up to these matters. Daily papers, exchanges of ours, 
&c., are constantly reproducing the articles we publish 
on the stenciling of instruments and on other illegitimate 
features of the piano and organ business. Hundreds of 
dealers are also assisting us in disseminating these prin- 
ciples through the land, and it will be admitted that we 
have reached that point where we are enabled to prevent 
any fraudulent concerns in this line to succeed. THI 
MUSICAL COURIER is always on the alert for the protec- 
tion of the legitimate piano and organ trade. 


instruments. <A _ reed-organ 


—- COLOGNE, Unter Goldschmied 38. <-- 











GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE, 
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The Trade. 


—James Fricker, of Danville, Va., is in town. 

M. Steinert & Sons have opened a branch house in New- 
port, R. I. 

—Shaw & Robb, of Barton, Vt., have removed to St. Johns- 
bury, Vt., and represent the Emerson piano. 

Mr. Wm. E. Wheelock, of Wheelock & Co., has returned 
from his California trip, which was eminently successful. 

—Woodward & Brown have had a large retail trade during 
April. It was one of the best months on record with the firm. 

Our Portland, Ore., correspondent informs us that Wiley B. 
Allen is adding a large piano wareroom to his present place of 
business in that town. 

Two scales of upright pianos will be manufactured by the 
Smith American Organ and Piano Company, and both will soon 
be ready for the market. 

-Mrs. Thielberg, wife of Mr. Henry Thielberg,with the Mason 
& Hamlin Organ and Piano Company, Boston, died on May 8, 
and was buried on Monday. 

Mr. Louis Gruaewald, of New Orleans, leaves to-day on the 
Normandie for Havre. He is accompanied by his wife and 
daughter, and will remain in Europe several months. 

The Vocalion Company open a wareroom to-day at No, 28 
Mr. Horace L, Frey, president of the 
Mr. Frederic Archer has been 


East 
company, will have charge of it. 


I'wenty-third-st. 
engaged as ‘‘ exhibitor,” 

—Mr. George Vandewater, in the stationery business at No. 141 
Broadway, has gone into the piano and organ business, usiag part 
of his present warerooms for the purpose. Mr. Vandewater is a 
brother-in-law of E. H. McEwen. 

—Messrs. Sohmer & Co, have accepted the plans for the new 
factory which is to be erected in Long Island City on the East 
River front. The building will be an enormous one, with all the 
latest improvements for piano manufacturing. 

—Christopher Kroil, one of the striking piano makers at 
Stieff’s, in Baltimore, was arrested Saturday by Officer Strodt- 
man, charged with beating Wm. Wilkenning, a young son of the 
foreman at Stieff’s factory. When taken to the Southern 
station and searched a pistol was found in his pocket, whereupon 
the first charge was dismissed, and Kroll sent up for court on the 
charge of carrying a deadly weapon. 
and damage, Herrburger-Schwander, 
manufacturer of pianoforte actions, Paris, begs to inform the 
trade that the action patents mentioned in the circular of Jos. 
Delerue, Oporto, as well as all improvements relative to the same, 
are his sole property, and these patents remain in full force for 


—lTo prevent errors 
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enunl years still, both in tall val in the United States of 
North America.—Zondon Musical Opinion. 

—The new “ Patti” piano will be made ona small scale in 
Greenpoint. Mr. Joseph N. Billings will have control of the sale 
of these instruments. 

—Reinhard Kochman, with Behning & Son, returned on Satur- 
day night from a three months’ business trip. Mr. Henry Beh- 
ning, Sr., is in San Francisco. 

—Arnold & Co. is a new firm in Hudson, N. Y., and consists 
of George Arnold, formerly of Kingston, N. Y., and Percy Cadby 
The firm sells Haines Brothers’ pianos. 

—The warerooms of Gilbert & Co., 88 Fifth-ave., are now open 
and ready for business; in fact, within the past few days Mr. 
Kimberly, who is in charge, has taken orders for more than 50 
pianos. 

—A vote was taken on Monday in the factory of the Emerson 
Piano Company, Boston, on the question: Eight or ten hours ? 
and the result was a unanimous decision on part of the employes 
for ten hours. 


—Mr. F. Lohr traveling salesman for Hardman, Peck & Co., 
has made an extended trip to Texas, California and other portions 
of the United States, and the firm reports sales at all points of 
large numbers of their pianos. Notably one hundred to the 
Detroit Music Company, fifty to Jesse French, fifty to Field, 
French & Co., fifty to Mellor, Hoene & Henricks. The London 
branch of W. Bell & Co. had twenty pianos of the above make 
shipped to them in May. Hardman, Peck & Co. were behind on 
their orders on the 1st of May two hundred and fifty pianos, They 
report three patents on pianos, which will be published in our 
Factory running full time and full force. 


next issue. 





THE NEW ENGLAND ORGAN COMPANY. 


> —— 


Peaceful Solution of a Labor Question. 


HE following item from the Sunday /era/d (Bos- 
ton) will be read with interest, especially at the present 
juncture : 


The employees of the New England Organ Company about a 
week ago presented the proprietor, Mr. George T. McLaughlin, 
a list of grievances. On Tuesday morning he meta committee 
from the factory. Then began one of the most remarkable in- 
stances of thesettlement of differences by arbitration that has 
come to public notice since the beginning of the present strife. 
The controversy lasted four days. The exchange of views was 
open and frank. Each side presented their case without misrep- 
resentation, following it up with exhaustive argument. This 








action was accepted in the spirit in which it was tendered, and 
the result proved the wisdom of the plan, for the factory con- 
tinued its full complement of workmen and no break occurred 
which interrupted the manufacture of the instruments. 

The ultimate result of the conference was that both sides made 
concessions. The company granted most of the requests of the 
employces, and generously added a half-holiday on Saturday with- 
out loss of pay. The men, not to be outdone by this display of 
fairness, made overtures that will prove advantageous in case 
there should be an extra strain on their productive ability. The 
committee that represented this body of 200 or more workmen 
consisted of Messrs. Dunn, Hayward, Gayety, Golden, Maxiel 
and Mahony. They, together with Mr. McLaughlin, visited the 
factory of the institution yesterday afternoon. There, in meet- 
ing assembled, Mr. Dunn, the chairman of the committee, an- 
nounced the result of the conference, and in complimentary terms 
introduced Mr. McLaughlin. That gentleman explained the 
nature and true inwardness of the adjustment arrived at, which 
was unanimously indorsed by the committee. At the close of his 
remarks Mr. McLaughlin was loudly cheered by the men. The 
settlement of the differences as agreed upon by the committee- 
men and Mr. McLaughlin was then put to vote and unanimously 
indorsed. 

Harmony will now continue to reign in the factory of the New 
England Organ Company. Thus the labor question, which 
threatened to bea serious annoyance to the employer and his men, 
has been happily settled without cessation of work or a threat of a 
strike. Itisa fit example to imitate when the interests of em- 
ployer and employed are involved. As soon as the announcement 
of the adjustment was made in meeting the men returned to their 
benches, inspired with a new energy. 

This official result was looked for with a great deal of interest, 
as the well-known liberal views of Mr. George T. McLaughlin on 
the labor question and the condition of the music trade are weil 
known to the workmen. The system he believes in is somewhat 
at variance with that of the music trade in general, and the result 
was therefore awaited with more than usual interest. 








Exports and Imports 
Musical Instruments, &c., for the week ending April 27, 1886. 


British West Indies— 
Piano, I 
Leghorn— 


Hamburg— 

Piano mtls., 3 cs 
Hull— 

Musical instr., 
Gibraltar— 

Organs, 2....0.cccece 

Banjos, I cs 
London— 

Organs, I CS..... cee 


5 CB... 
Barcelona— 
Piano, 
| Genoa— 
Piano, 


$2 930 


IMPORTS. 


Week Ending April 23, 
weeeee CCITT TTT eT eC re 





AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES 


c~O__ gveha. , _ 9a 


OF 





© PASS 
; Po: = { ® 
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Orchestral, Upright and Square 


Grand 2S 








HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 








IIANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISE. 


i" AGENTS WANTED EVERYWHERE 


— 


Correspondence Solicited, 


>< 
vt 





PIANO FORTHS. 


uae CATALOGUES AND PRICES MAILED ON APPLICATION. <a 


Warerooms, 58 West 23d St., | Factories, 251 East 33d and 406 and 408 East 30th St. 








NEW YoRKZ. 
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~-WESSELL,NicKeL & GRoss EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 








— elie TURERS OF — 


"GRAND, SQUARE Pi an oforte A otions, oe of SQUARE, UPRIGHT AND COTTAGE 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, a O- O I ES 
1 hh © 


—= NEW YOoRK.+— 
—* ESTABLISHED 1843. -%—- More than 40,000 Made and in Use. 


YOODWARD & BROWN, EVERY PIANO WARRANTED FOR SEVEN YEARS. 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS | Warerooms, 146 A Tremont St. Boston. 
BB) xos.rest0 7s zane een sireoe. | SOUNDING BOARDS, WREST PLANK, Bie 
=. EF eID Be C0) gon wore reese 


i No. 25 Hast 14th Street, SOLE ACENTS FOR THE U. S. AND CANADAS. 
NEW YORK. BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


HAZELTON BROTHERS. 


<> e 
THOROUGHLY FIRST-CLASS » ( 4A WY OS IN EVERY RESPECT,#€ ~- 
<> e- 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORK. 








=< * Dlustrated Catalogue Free. + Ce 









































ESTABL ISHED 1840, 


THe LIGHTE & ERNST PLANO “sssuzss scm 


een ew roeor STURTEVANT & CO,, secre on" F° — Otmeeand Warerooms, 37 West {4th St 


NEW YORK CITY. 








HALLET & DAVIS CO.’ PIANOS. “""="=-=~ 
: eee oe 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 


(LovGH & . «ter.  NREEBORN G. SMITH, 








— SOLE MANUFACTURER OF — 


WARREN T Yasue Bradbury Piano-Fortes, 


— WITH — 


Patent Qualifying Tubes, 


— GIVING — 


PIPE ORGAN 
TONE. 














Goods, the Best. — THE OLD RELIABLE — 


we bom | SRADBURY’ PIANO 


—_— 


STRICT PROTECTION. # A = - Winleresane ond Principal Office : 

yf j No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
Agents Wanted. wa Li | BROOKLYN—338 Fulton Street. | JERSEY CITY—43 Montgomery Street. 
Z BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—1103 Pennsylvania Ave. 
BROOKLYN—95 Broadway, E. D. | PHILADELPHIA—1020 Arch Street. 
RROOKLYN—794 Broadway, E. D. SARATOGA SPRINGS—484 Broadway. 


CLOUGH & WARREN ORGAN co, Detroit, Mich. CASE FACTORY—LEOMINSTER, M4 8. 
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IME OLD STANDARD M ARTIN GUITARS te ou reuuate 


Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dg GON), | Mr. 


Mr. J. P. COUPA, 


also in Europe. 


WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








CRANE & 


13 University Place, New York, 


MANUFACTURERS. 


PIANO FELT 


CHAPUIS, 





C. KURTZMA 


-¢+PIANOFORTES,> 


108 and 110 Broadway, 


106, 


— MANUFACTURER OF — 


, orand, Square and Upright 





Buffalo, N. Y. 





MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS, 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t#” Over 100,000 Made and Sold. 
Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON. MASS. 


KiBAce 


Grand. Square and VK 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


2" Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


CO. S. oi Wier 


— MANUFACTURER OF — 


First-Class Square and Upright 


PLANO « GASES, 


Erving, Mass. 








Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 


Every Piano Futty Warrantrep For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved+ Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
variety of New Designs for Upright and 
Grand Pianos, 





large 





Appress WESTFIELD, MASS. 


CRETE 
PIANO 


~SQUARE 
CHRISTIE & CO., 518 to 526 W. 48th St, 





BEHR BROS. & CO. 


RENAN 
Pe inn oe ie Tn the 


a" 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 


TEXT OF JUDGES’ REPORT: 


of 


NEW ORLEANS EXPOSITION, 


“The QUALITY 


TONE, which is REMARKABLY fine, by_ its 


POWER and BRILLIANCY the SINGING’ qualities 
of the instrument, the 
CONSTR 


OUCH even throughout, the 


UCTION, ST Te DESIGN, and 


, &h PERFECTION of WORKMANSH 


WAREROOMS, 15 16 EAST 14TH STREET. 


Ey Factory, 292, 294, 296 and 298 Eleventh Ave. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 





ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 
Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
waite’ DECORATION OF 

RONT PIPEs. 
Is also prepoees Rs furnish the best quality of Organ 
eys, Action, Wires, Knobs, &c, 





BREWERY. ; 
* O77" 1029 3° St 





Cor. 29th mata New York. 


BALDWIN BACK in| 


A New and | Practical Back Rest. 
Can be Attached 
to any Piano or 
Organ Stool. 


Adjustable to Any 
Child or Adult. 


Is the only Back Kest 
made which Supports 
the Back. 


Is CHEAP. 


In buying this Rest you 
do not have to buy 
a Stool, 


Ame 
) 


SATISFACTION GUARANTEED. y % 3 
The best and most practical \ 
attachment for supporting the 


back when performing on Piano or Organ ever made. 
@@ For prices and full particulars address 


BALDWIN BACK REST CO., 


173 Plum St., Cincinnati, Ohio, 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Senu for Catalogue, 





N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated, 





A SPECIALTY: ie 








CAMBRIDGEPORT, MASS. 


NEAR GRAND “aunerion 


AILROAD. 


-iipalisiion 868 
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PACKARD ORGAN. 





wH~#IT HAS NO SUPERIOR! — 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN Co., Fort Wayne, ind. 


WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


: NEW YORK OFFICE, with C. H. DITSON & CO., 867 Broadway. 








ERNEST GABLER & BROTHER 


— ESTABLISHED 1854, — 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 





LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patente 

July, 1872,and November, 1875, and our Uprights have ou 

action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 


4 
r patent metallic 








*~ 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility. 

— ee 





GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


erA NOs. 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 





hs 


LITTLE GIANT. 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com 
bined with great strength and volumi- 
nidus tone, adapted for Schools; Flats 
and Small Apartments. 


ke 








QUITE NEW. 


UST patented an action with all 
J iron rails; very efficient for 
hot or damp climates. The rails 
cannot warp; the pivot-forks, made 
of an extremely hard wood, specially 
prepared and seasoned, ate screwed 
to the iron rails, Prices and particu- 
lars free on application. 


HERRBURGER-SCHWANDER, 


— MANUFACTURER OF = 


Pianoforte Actions# Keyboards 


— ADDRESS — 


HERRBURGER-SCHWANDER, 16 rue de /"Evangile, PARIS, France. 


Agents for the United States — WILLIAM TONK & BRO.; New York: 


GOLD MEDALS: 
Paris, - - - 1878 


Frankfort-o.-M., 188x 
DIPLOMA OF HONOR: 
Amsterdam, - 1883 
Antwerp, - - x885 


Devotes special attention to the tastes of the 
American trade. Free delivery at 
Customer's factory. Competition 
Prices. Prompt Service. 

Liberal Conditions. 








STULTZ & BAUER, 


Factory al Warerooms. 338 and 340 East 3st §: 3ist Street, New York. 


Upright and mee 


— MANUFACTURERS OF — 








New Burdett Organ List. O p = R 


BURDE1T ORGAN COMPANY, Limited, ERIE, PA. 











the BOLMO Dt axa rhe MiltOD 


ORGANS. 


First Class, New and Attractive Styles. 


@ AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 


=” Special Terms and Prices to 
< e Dealers. 


HORACE WATERS & CO. 


CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 


Among otir valuable ifiproveniénts, appreciatéd by pidnjSts 
and salesmen, are our Patent Action, Patent Métal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 


105 EAST 14th STREET, NEW YORK. 


PIANO. 


The Best Piano in the Market. 


PEEK & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 








PIANOS and ORGANS. 
AGENTS WANTED 


Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 


NEU YORK. 





GHORGE BOTHN HR, 
= Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 











Eraetk 


Patented. 





PIANO HARDWARE, 


Nickel- vain, Bronzing ant Tencaning Fine Gray and 
r 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


Brackets, Pedal Guards, Pedal Feet, &c, 


on Castings. kinds of Piano Bolts 
constantly on hand. 


Malleable 








 STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





T. F. KRAEMER & CO., 


103 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS, 


Piano Stools, 
Music Rac ks 
Artists’ Busts 
&c., &c, 
Goods sent 
on Selection 
to the Trade 
Lowest Prices, 
Ottoman 
Piano - Stools 
a great 
Specially, 


FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 
P. O. Box 2920. Next to Steinway Hall. (48 Send for Illustrated Catalogue. 








EE. G. HARRINGTON & Co., 
Square? Upright Pianofortes,. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


a 
MANUFACTURERS OF 


FACTORY and WAREROOMS: 449, 451, 453. 455 aud 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 












THE MUSICAL COURIER. 


STEINW AY MASON & HAMLIN 


Crand, Square and Upright Surpass all Others at London, 18865. 


PIANOS ONLY GOLD MEDAL 


INVENTIONS EXHIBITION, 




















Steinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the THE IMPROVED 


full metal beatnates in their own factories, 
UO } : % : > ; = te j : on 7 
NEW YORE WAREROOMS, STEINWAY HALL, PRIGHT PIANOS 
Constructed on the Mode of Stringing Introduced by Mason & Hamlin, 


Nos. 107, 109 & 111 East Fourteenth Street. 
ARE CHARACTERIZED BY PECULIARLY REFINED MUSICAL TONE, MUCH 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. DIMINISHED LIABILITY TO GET OUT OF TUNE 
AND GREAT DURABILITY. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, For full particulars, send for Catalogue. 


St. Pauli, Neue Roser Strasse No. 20—24, HAMBURG GERMANY. 
Finishing Factory, —s Anum, 52d—53d Street, New York City. MASON & HAMLIN ORGAN : PIANO 00,, 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. Boston, New York, Chicago. 














No. 15 Lower emncuctnad Street, Portman moaeiagies LONDON, W. 

































ONLY THE BEST MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 


C. C. BRICGS & Co. 


Upright and Sauare Pianos. 


NO. 5 APPLETON STREET, BOSTON, MASS. 






















































Paris, 1878, 
Vienna, 1873. 











: “SAW MILLS: 
FELT AND SOUNDING-BOARD WORKS: sep ae DOLGEVILLE, OTTER LAKE, PORT 
244 


encanatbrnsiasceee 2 of ~ F : oer , Lit 7". BI ‘LEYDEN, LEIPZIG, N.Y. 
S53 ee ce : aS 
a | le 


PIANOZORGAN Sammie cae MATERIALS, 


ig “ FELT & SOUNDING Saya AT DOLGEVILLE, N.Y, rs <® 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 


122 HAST THIRTEEN TH STREHT, NEW YORE. 
for Five Years. 






































2 E ~ N N G McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
oe Upright and Grand Pianos Only Successor to BOARDMAN, GRAY & CO. 




















— Fe 
-_ cS Ie 
“< Chase Piano Co. 
Factory: 128th Street near Third Avenue, New York. I 7 











BEHNING & SON. RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











